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Discovering, Nurturing and Promoting Emerging Creators

; | REH
<

b—Fa—"T7 54—+ —IVERT

TWS-Emerging

Tokyo Wonder Site

%L‘?ﬁg&i%' Art Cafe WINDOWS

h—Fa—T8—1—Ib

TOKYO PROMOTES
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YOUNG TALENT!
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Promoting International Cultural Exchange
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IFC®IC REDPSEHRAHEF! From Tokyo to the@World!
Foreword Lo VIAT 1+ T HHIC) Building a More Creative Metropolis
I EEE———

SR | r—%a-7 4—91 MR Yusaku IMAMURA | Director, Tokyo Wonder Site

F—Fa—T>4—HA bk (TWS) (& 2001 FORMEELIR. RRH»SH LV Since it first opened in 2001 as an art center engaged in fostering new culture and broadcasting it from
XAbERIE - BIETET7—bta2—ELT ZHETATILERRBLTEEL Tokyo to the world, Tokyo Wonder Site (TWS] has carried out a wide range of programs. Among them
=o 2014 FEDORICWKL S FUX - 7O LDOME4#2BHXAE L., BIAKE is our Creator-in-Residence Program, which we moved in autumn 2014 to the new TWS Residency, a
ERBTALEERMBALTRFZITWS LY F X #BELE LA, [TWS A4R] facility equipped with accommodations and studies in Sumida, Tokyo. Along with TWS Hongo and TWS
[TWS#&] &b, BEFIVI—4—DRE-BH - LB, 7—T1Xb Shibuya, TWS Residency is dedicated to discovering, nurturing, and promoting emerging creators, and
ICEPEEXERREBRMELAZTAT LD “REEBLAEZFUDE £LT implements a platform of learning, and generating international interaction among artists.
EEBERBALTVET,

TWS aims to support emerging talent in diverse fields, not only in the visual arts but also in music,
TWSWIETAT1aT7LNT—bDHEST, BE, NT+—v IBEEEEDH. I+ performance, and other genrés, by discovering young artists and cultivating challenging forms of
CIWEBAEDBOMAT—TAANORE, FrLrIrihxal—3> curation. In our Creator-in-Residence Program, the TWS Residency acts as the focal point for an
KE, BRETEANDTEFTCVET, ZLTVUI—Z—- 1> - LIF> international artists’ network, in which we both dispatch artists overseas and welcome creators to
ZBETIE. BEHNET7—MRyNT—TDHEELT RREICEZIVI—52— Japan, selecting candidates through open-call applications.

DIRE - BEFEBHHIT>TVET,

In Tokyo Wonder Site 2014 we present an overview of the programs TWS implemented in fiscal 2014,

F—Fg—7>&%—H1bEEYFR— b [Tokyo Wonder Site 2014] Tlt. 2014 the creators who participated in these programs, and their works.
FEICTE2ABEOBBE OV ILICSILAEV VI -5 EERED
BaLEd, The 290 talented artists or groups represented here include not only those who have already been

acclaimed at educational institutions, but also people with a wide range of backgrounds and career

CZTR/NTZ290ICHDIFIEZTEIE. TTICERTFMINATVAAN trajectories, such as those whose work has gone unrecognized in academic settings or who have
FbDAEST, THTF IV I EBATRIFMEZ AL oA HEICHTH changed their paths dramatically since reaching adulthood.By knocking on the door of TWS, they
SERETAIAGE, Ny VT T RPRBHIFIETY, HS5ETWS D have been able to have their work viewed by our screening committee composed of members from
BEMCZEICEY, FE—RTERIIZHEDvIIVOBREEORICMN, — diverse fields, gained opportunities they could not obtain through solitary endeavors, and taken
ACEHTEIELWTIIBIZEDEP o -F v X eEEL. BREMNISTER crucial first steps toward international recognition. These emerging talents are sure to take dramatic

TEREXVNTNE—HE2BABRTIEICLNET, ChETTWS DIFISELT step
O7SLEBLTREBDIBELEITESZSLDIVI-2—1LbDLIIC, HFEHAZ
CMIBLTVSTKNBZETLED, Foy TWSLIUTFURISHELLEBAD
INI—%—fcbb, SCHRRTREEEA, HRAARPEZVTWKZETLLD,

ard, like the many other creators who have advanced their careers by taking part in TWS

ms thus far. We are also confident that the creators from overseas who stay at TWS Residency

build on their experiences in Tokyo to broaden the scope of their careers on the world stage.

As a center for innovative arts established by the metropolitan government, we will continue seeking
TEA DL KB ET— 2 2—-THB TWS . SHLRMLDTEEE
FEM - ZEL. HRICATTHLVWEEZRETSIET FR. ZLTEEAD
=S EIREDOEEL STV EERESTVWET, Tokyo and in Japan as a whole.

out and providing support to the next generation of talented artists and presenting the latest in

contemporary culture to the world, as we stri be a cornerstone of artistic and cultural vitality in
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Tokyo Wonder Wall

This open-call exhibition presents works by
emerging artists from throughout Japan. The
Tokyo Metropolitan Government and Tokyo Wonder
Site are partners in implementing this program
aimed at providing exhibition opportunities
and promoting and nurturing promising young
talent. Each year, approximately 100 artists are
selected from a large number of applicants to
show their works in Tokyo Wonder Wall (TWW) at
the Museum of Contemporary Art Tokyo. Of these,
the 14 artists awarded the TWW Prize have the
additional opportunity to exhibit at the Tokyo
Metropolitan Government Building in fisical 2014,
and since 2001 artists selected from among
TWW participants are featured in solo exhibitions
entitled TWS-Emerging held at Tokyo Wonder Si
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e
=8
PERIOD -1
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VENUE  Museum of Contemporary Art Tokyo Exhibition Gallery 3F -
=i A -

ORGANIZER  Tokyo Metropolitan Government || Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site

B

COOPERATION  Tokyo Metropolitan Foundation for History and Culture, Museum of Contemporary Art Tokyo

#ES Shintaro ISHIHARA (Author/ Member of the House of Representatives)
JURY Shinji OHMAKT (Artist/ Associate Professor, Tokyo University of the Arts)
MEMBERS a3y (Artist/ Associate Professor, Tokyo University of the Arts )

Tomoko KONOIKE (Artist)

=1 Masaki FUJTHATA (Media Artist/ Professor, Tokyo University of the Arts)

Naofumi MARUYAMA (Artist/ Praféssor. MusashinoArt University)
Yusaku IMAMURA (Director. Tokyo Wonder Site)

AEE

h—%a3—-T 4—"4—ILE

<FEEF>

BREASERE | KIF 2 | A AfRSE | NAE 8 | T T | B | FEE|
TH= | AE—F | &R | BEZF | EAR—8

<3Pk BME - 12X EL—2 3 EBF>

ZRE ¥ | £4HTE

h=—Fa—T 4-J+—VEEEH
(RREAERKE) 2 iR
(KBMHRAE) REZZ

(0JUN B) FIERE

(BHAAFH) REXR
(BRIEER ) AAfRE
(HLILEXE) KBFETF
(SHAEKRE) MEE




P10

I\_#E_vyg‘_.?#_)b%m—j': 2013 2014.4.10 (AK) -4.30 (k) ZEEEKCRER
2014.5.8 (K) -5.29 (K) %B¥F

Tokyo Wonder Wall 2013 2014.6.5 (K) -6.26 (K) 1REEKER
2014.7.3 (K) -7.25 (&) {EAKREE
2014.8.7 (K) -8.28 (K) mMH#x~+F
2014.9.4 (KR) -9.29 (B) HAEER
HRETE—ATE 3 B Iz S5

REE | ARPFAEARTRHELCME b—F3-7>4-%1t

[F=%Fa—T>4=D+—JL(TWW) #/T] F. [ b—Fa -T2 4T+ —IL(TWW) AF] TTWW BICBEHSIW AT -7«
ZADERERHTTRRTIRESR. [TWW AF 2013] OARFR I3 RADHL2 S, FEFELKMBPITAELLEZ12BDOR 6
BOERERNLELERESMBICH. BFORIET —IPELDERICOVTTLELT—23>957—FT 12 h—
JERELTVET,

— R X ok < D 3 2 St o
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Exhibition at the Government Building and Support for

Young Artist from the Tokyo Metropolitan Government!
Tokyo Wonder Wall [TWW)] at the Tokyo Metropolitan Govern-
ment Building features the work of prizewinners selected
from among the participants in TWW. Of the 93 pieces selected
for TWW2013, works by 6 of the 12 prizewinners in the two-
dimensional category were shown at the Metropolitan Govern-
ment Building. On the opening day of the exhibition, there
were talks by artists who outlined their creative themes and

presented individual works of art.

BEER (NELFk. KOB)
BHELF(XvFrorFA—-L4) B
TR (G BY))

REEARA (A - AWK -)

FEHF (m.)
EaRmE(BVWBLEET)

F—#‘E—V/g—'?#—}b%ﬁrf 2014 2014.10.9 (K) -10.30 (K) FEE

Tokyo Wonder Wall 2014 2014.11.6 (K) -11.27 (k) IBE#EF
2014.12.4 (KR) -12.25 (K) FTH#=
2015.1.8 (AK) -1.29 (K) PGt

2015.1.16 (£) - 1. 29 (K) 2015.2.5 (K) -2.26 (K)  fEE#E
2015.3.5 (AK) -3.26 (K) &
ZRA¥ EFHCE RRETE—ATE 3B mARPHE

BESHFE 1 EHBHRF 5 —

REE | ARMHAEARRBELEME b—F3-7>4—¥1

[F=F3—722—"74—JVET 2014] TlE. [b=Fa3a—T> 4=+ —IV/AF 2014] OANRER 87 ADFHL 5, FEESIBPITA
BULA12Z20MFER%E 2004 F10RLVEBA1BT DO 1EBICHAESTHTORTFERTERLTVET, £/, 2015 F 1 Btk
B - 1222 - 3 ERBFATAELAE 2 BOERY. BT CHETIRESBZETZOHRBRF v+ 5 —CHERERETVE L,

Tokyo Wonder Wall 2014 at the Tokyo Metropolitan Government Building
features art by 12 prizewinners in the two-dimensional section, selected
from among the 87 jury-selected works in the TWW2014, which are shown in
the skywalk of the building for one month pieces beginning in October 2014.
Also, in January 2015 the 2 prizewinners in the three-dimensional, video
and installation showed their works in Tosei gallery at Tokyo Metropolitan

Assembly Building.

K +E (KA. BUTIES -a sense of Mt.Buko-)
IEHEF (WP BRIIEA)

fNEE 48 (documentary#10)

F & 1E (Red)

ZKH % (The bird supernova)
BEH@M(War>va812) (BBELE-Va)
%4142 (It Happened One day)
TH#=(BhDti—~>y0—-7 (Waterfall trekking))

Sto




AEBASAE, F1IEBDOR—Fa—T>4—"T1—JL (TWW) E
NDZEETYT, TWW ET TORERX® TWS A, TWS B TOE
BER. YILPN—ELTOIVI—Z— (2 LITLREE,
h—Fa3—T7>Z—%1h (TWS) OHLBETOTSLADSIER
LT, BEOBEHRRICETE L,

STIR.TWWEBZEE TWSLYFLIATATSLOREZFEE LT,
EFT7—TAANDORE - BR - TEE—HBOEDTVET,

AR&EMH (7—T1 RN RRBMAZERR)

2014~ h—Fg—TJ 8-+ —ILEEE

2013~ h—Fa—T 4 —HA L ITFLREHET—T1ANRERS

2014/6/7

4] 2014.8.9 (£) -2015.2.1 (B)
PERIOD
=5

VENUE  TWS Shibuya

[TWS-Emerging (= > )] i, &4 biLp
AT EHY PE OT-Ts XA MEXETZTO
TTbe [F=Fa3—T>4—T7+—)L] ODARE
DHEPLHFLEERY . BEREER GEHI MR
PERERELE T, BRI 5EhEEER. B
BEADTROHEL. BANDEETIXT— X
FEABLEY, RESMAICKE., 2L —9—-%F
EFZMIBA, fERPHEICOVTDO =T EE
Mo %B. X MILBHBIINT. SHICEHANE
RAEEBLES, ThETICATOY FLTEN
U T E2ERIE 230 B 2014 FE X, TWS A H
5TWS %BICEH £ L TR, 3 HDOBEED
5194 EES N, ¢HlIChAN, HLWERE
TEICHRE L £ U 7z,

T—F4ARELTEBHLTWLICIE, FREEIR
€3h, FRESETIEAS. DEUHANELN B
FREBODIENMHFICHE->TVET, VOCAET
NRE BRAOERECLCEREELE. EE
DFELTBEEDES I, RAHEDERPF2
L—2—E@b32eT B4DHRAMERI TR
EEHIZDTTVWEET,

TWS-Emerging 2014

As the title suggests, TWS-Emerging is a program
providing talented emerging artists with a gateway
to success. From among the participants in Tokyo
Wonder Wall, several artists are selected by jury
to present their work in solo exhibitions at Tokyo
Wonder Site. Through a series of preliminary
discussions, the artists re-examine their own
ideas and write statements in their own words.
On the opening day of the exhibition, a curator is
invited to give a talk on the work and its means
of production and at a later date to deliver a
written comment to suggest further objective
insight. Thus far, a total of 230 artists have shown
their work through this program. In fiscal 2014,
the venue was moved from TWS Hongo to TWS
Shibuya, and 19 artists or groups were selected
from among 63 applicants and produced new work

to be presented over six periods.
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Ayano HONDA

1985 FFERRE TN
RET LS MAL KPR LR

1985 Born in Kumamoto

part1 | 09—31August, 2014

Studies in Sculpture Course, Kyoto City University of Arts

BS5DE/OREANDHE
EERDAVSFIT14D
TP IEMVETRH A%,
i RMICHKEL DS
ERLELE, I>E&T M E
MEICRBTZZ AT
HBDON. HE. TORM
ERBIRLAED D, RADHE
ENBP2Z<DEC M ER
EJ 0N

AB7Y/DERICIEIIESELEL2ITHFH B, W
EELOTATTHREHT @E2DERDEY H
ENTVWBDESD, SENDT <L, IBEEE-TH
<&, [RE] & EE] CLEbh3E57,

TREOMERTIR., KEL 4 DDILEKISRFLEAD
FES5NTWS, 1 DDIAKIE 5 D2D/I=YIIHIF5N

1 -

P

B0, ZhB DL WS LIEVWSEHEDHL S
TNBLIMEAILTHNTWVD, BIFH, 5 DD/N—
VEDBENTEMERBAIELODEHIE SN
3, ARWGCZT. REIESNBIRER DML
TEETHZHIERATVWBIDE, BIIETABOK
BHLEBEPSROBPREZHD, HLTTFFX
ZANDSHANERICE ARG, RADEHRAD
SHEL. ZZICERRLEEESA. ZTORICK
ATEIHBDEREAIELTWVWD, B&HE. HthDE
RCEDPSHREVOIBEPEAOND, THFIEA
WDOEZFERBTELI,

Fr. BELDILIKEERICHBDIEAD LD BRI
KRXNEZXRA=TTEDITNS, LALENRSIE,
LOEBIFIERLHDDBR)ELTH D, LWAICHIE
ROFVIFUT1 e RATHLOLHL VWA A~
I, RIFEEINTWD, ZOULAEBREEESZL
TAREIR., [EROAE] EVWOIRNEHNLBEDDS
KREADEENIFRESNSZ, EVWIEZIAIC, £
2LTH—EDBREMFTNBDLE,
BLE2DHFIPOB-TKRAECENPLRZIDEE, &
DNEZEE, BRANDEZHICESR)DhBZEHL,
HETRAICEEN LN S, L bEBROILEY
ELTEDEIERIENTEDD, SESELFR
MEFERT. COT—DHABEMEEAEARE S
TIELWL,

BEXE | RREILE RN ZMRE

Ayano Honda produces works of various types. Each of them
mustbe a product that emerged from a still swirling pool of
differentideas. When asking her step by step about her central
themes, the works presented this time are themed on "surfaces”
and “structures” among others.

Displayed on the ground floor were four large three-
dimensional objects painted with loud colors. Each of
them consisted of five parts, assembled in an odd fashion
to create anything but a comfortable balance. Likewise,
the colors were deliberately distributed in a way that

sort of dislocated the structural joints connecting the
individual parts. What the artist tried to do here was to
create gaps between the parts’ shapes and the designs

of their surfaces. A sculpture is an object the outer

shape of which is determined by its intrinsic structure.
However Honda, who switched her field of specialization
from textile to sculpture, explores what comes out when
departing from surface designs and coupling them with
unrelated structural aspects. It's like a diversion of the concept
of textile work, where a fabric’s design comes first, and the
structural aspect of the body is added on later.

The sculptures’ upper parts resembled buds, each painted with
large strokes that on second sight more or less follow the same
pattern on all four works. As a matter of fact, the fierce strokes
that apparently attest the artist’s originality are duplicated.

By setting up such kind of scheme, Honda expresses once
again certain reservations regarding the idea that the outer
appearance is determined by the intrinsic structure reflecting
“the artist’s inner feelings.”

There is a noticeable gap that stems from coming from a
different field. I expect Ayano Honda to continue to explore
ways of approaching with various methods and materials

the theme of producing this gap, by way of actual three-
dimensional objects, but without immersing herselfin the

concept of sculpture, and always remaining superficial.

Mika KURAYA | Chief Curator. The National Museum of Modern Art. Tokyo
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Kaho SHIMIZU

BICLIVY-—HLUICRAZHE
HEBHELEWVWEKDBER
BLDRRBERHIEBYPE
BRO—1>7, iDL
N3RODHWERIC, REES
RITZEHRA. BEEENEZO
RAEBEBRLIEPDLSBEE
BEFEEEL1,

1988 FE R mEETh
LFEMAEAZRE LR
EMEBCEEMRERIET
1988 Born in Tokyo

part1 | 09—31August, 2014

M.F.A in Oil painting Course, Joshibi University of Art and Design

J0-F-EXOBRENERERS L. Z<OEEAET
DI ETOZODBH»EIANATVEVNIEILR
DL, BEMDEXRIE. BZLHHRHFO—MHARIFT
WEDTE WP ERIET S, £/ #HAPAVHDY
RAGLEZEBRIE, Y THIIPBRERTI25,
ZALBRIC, FABPISHLDOMRERZEVNIZE
. R ABE2DFEDIREICKE KRG
S5hTWVW3, AEARBMOEN MO E{EENRE
BTWARICHE-TVAY, HHRELEEDRICIE,
FALEVEODWNEW Y ULEZBEDLCXE, Z
hEBAM IR BDEEIIESE-TVEDTE,
BARDEBEIR, EFhDOIRBE RRICBEVRLT
PENEILHDONRABER) EFE-oTWBEL D,
WHMTHEERICEB»YH20T. RAEBPLTHE
BT DONWTLB, ZOEDHEKIE. LWOBHHFRIC
WHIBEE BITEE, ZOFFIICEDLIICLTH
ZENWFHEE RBICEBTEZ57K, BT
EFHE, ChIEFELXLBEOEEFDEES
T, BEKDBI. fAIrERZEE. EICZHhD
ZODLAIY—%2BHE B EVWED. H5HL
HEAEFISRTVBENZS,

2EZE, ERICULIELIEH TR 3 EATIE. Ay
BITZIR-TOVALEREDY, EHEEERD S
HOTWBDL, RERFIEER, BRKIEZDEDIC,
RTECFEMEP EFICRBINBTERELEL,
BIVRLIEC, MAT, ZEORT)EMERT SR
RDOEHEX, EHE, BREBEVSBFDRIR
ICEPRITEDERGE, BEDERY, BITEE
FTEMEEDSCoTEEICHAEDENS, 2H5LTH
FLEBIE. WOBHBKIPRTWREVND, BAE
AVRABIAKTHRBDEIILHDIEENTED LW
HRE BEEVWIHERB)TEBTEZIIEN TE
M7,

BEXE | RRENDLICEM R EATRE

When taking a closer look at Claude Monet’s works, one can
notice that in many of his later paintings the lower left and
right corners are not painted. This suggests that the aging
Monet was probably losing part of his eyesight. The effect

of presbyopic eyes that become unable to discern details is
something that everyone of us is going to experience sooner or
later. This is how the way
we are seeing thingsisin
factlargely conditioned
by our physical condition.
It seems that we are
usually looking at objects
directly, without any
medium in between, but
between ourselves and the
objects we see there exist
the lenses of our eyes —
distorted, scratched, and
aging —and the body that e
is equipped with these.
Kaho Shimizuhasbeen h :
suffering from eye
floaters (objects like black lints or shadows appearing in the
field of vision) since childhood. As the vitreous body itself

is turbid, these objects follow whatever direction one looks.
Therefore, Shimizu perceives the outside world in constant
awareness of both the aspect of depth and the "curtain” of

her eye’s vitreous body that she seems to be looking through.
Depth and flat surface —indeed the most classic of themes in
modern painting. One may say that Shimizu’s eye has been pre-
conditioned to always be aware of these two different layers at
once when looking at things.

Regardingthe oval shapes that frequently appear in her works,
for example, it is impossible to say whether they are frontal
depictions of ellipses or circles that look deformed according to
perspective. Shimizu repeatedly chooses and paints shapes in
which both depth and planarity can be recognized at the same
time. Through several additional elements including linear
brushstrokes to imply spatial depth, and color effects such as
advancing and retreating colors, she meticulously combines
notions of both depth and planarity. This is how we share via
paintings the world as Shimizu always must be seeing it: a world
we want to step into, but aren’t allowed to by the curtain in front

of it.

Mika KURAYA | Chief Curator, The National Museum of Modern Art, Tokyo
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Shinichiro KOROMO

1987 FRBREET
RREMAZRFREM AR R ABE 5B
1987 Born in Gunma

part1 | 09—31August, 2014

Studies in Oil painting Course, Tokyo University of the Arts

@RUBEPILFICRNSE
F-7. ThiZEEPBE-LRA
RICEPHBDEEBA R, %

hUsSobonrEsZE. ZLU
T ZRADIBEABZED—IRT
& Sl BB TEDAL
EXFETBHIETERLE L,

RITZERBSBWVERE, BIEVWRSICLD L.
SENE-HBRERAEROSEEDKLVLHO
BES. HIEOEKRCHZEV D,
SWEAIC E-TKFEAAICERIZZHRTZ . BE
FEAEANELLY), BHBFAD D -THELLD,
BEEHICTERTATE, EEPSRAMEIGEDL
SICEEEML., BOEY
PIHESADEVAHE—
IZh%, ROERZDIBHE
BHIC, 2Ths5Zo0#K
FERT. KFECHHSh
EEWMUSHE, BEEHS
RFALEBEOTV YR
EDHAEDEERDIS
ZENTED,
o, JKBBTIAES
AEOL LD LWL,
EREBMTCAOLEEEE
KFEICRAEZHEDODDLSIC
b, LEHIPSRIHHBMAE
ERTALEDBDODESIC
bRA%, —ELESLD
H. RELRABH AL
D, HE YA XG0, BEN<BBANED S,
YA XDIFEREMEIEEZ, HORASERALHDE
FEOHIHEMBEDLIOICEEIEDIZEDDH D,
LEHAIKRIE, BREROFER. BHkAERICHE
BB EVD, BBIEE . BOREKME (BEEN)
(1912 £, RREGEAEMEE, EEXLE) .
EASKFEHBEICBO SN U A%, FHRICE
DEICEEBICABEYZIEORBEEZZICEIED
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Shinichiro Koromo is not an artist of many words. From his few
comments one can conclude that the strong sense of territorial
altitude difference in his hometown of Ikaho, Gunma,
constitute the foundation of his creative work.

When climbingup to an elevated place and glancingina
horizontal direction, the scenery gets smaller and smaller, and
colors light and bluish. When looking down vertically, the eye
hits the ground below like a wall,
with both the vividness of color
and focal points on an even level.
Inseveral of Koromo’s paintings
one can find combinations of
these two different perspectives
in the form of horizontal views
of distant mountains, alongside
grids of fields seen from directly
above.

Also frequently appearing are
shapes made up of acircleand a
triangle, which look like human
upper bodies seen from the side at close range, and at once like
large keyhole-shaped tomb mounds viewed from above. The
viewer’s perception ends up switching back and forth between
the two perspectives, and between the size of a human body and
that of an ancient burial mound. It also happens that the aspect
of indeterminable size transforms what seemed at first like a
landscape into a still-life painting with a vase.

Koromo, by the way, has an interest in Japanese modern
Western-style painter Tetsugoro Yorozu (1885-1927). Indeed,
Yorozu’s most well-known work, Nude Beauty has quite a few
things in common with Koromo’s work, combining a horizontal
view of distant mountains with a depiction of awomanlyingina
somewhat forced posture (actually looking more standing than
anything else) on the side of a hill that towers straight like a
cliffin the foreground. Horizontal and vertical views, distances
and sizes, and most likely, the colors of opaque, heavy paint.
Ifthere is a dialogue between two painters from different eras
who come together not by reference to the local frame of the
“Japanese modern art” category, but who intersect in the point

of image composition, that’s indeed quite an exciting thing!

Mika KURAYA | Chief Curator, The National Museum of Modern Art, Tokyo

¥ SERIR WA (BEEN) 1912 48 | S EERSEMTAE | IS
Tetsugoro YOROZU, Nude Beauty, 1912 | The National Museum of Modern Art, Tokyo | Important Cultural Property
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One can't really say about Hirota's works that they are “skillfully
painted”, but they do suggest to the viewer the imminent
reasons why she has no other choice but to paint. The artist
herself explains that she is still confused as to how to approach
her work, due to the lasting effect of the shock she experienced
when her much-loved grandfather’s fruit garden in Fukushima
was damaged after the Great East Japan Earthquake. The

works born out of this unconsolidated state of mind dominated
by feelings of anger, grief, powerlessness and discomfort,

are charged with an intuitively thought-provoking sense of
mystery. There is a human figure with its brain taken out and
replaced with alandscape of fields, while schools of sardines
are swimming around its body. Or a man that crawls on all fours
while plants grow out of his back... Through the grotesque yet
somewhat droll images she paints, Hirota expresses nostalgic
kinds of feelings that seem to be linked to childhood memories.
Her works exploring the relationship between man and nature
seem to be expressing a disquieting mood associated with
earthquakes and nuclear plants, while at the same time they
suggest that man becomes one with nature, and all things —
including poison and sin —are purified and reborn, due to the
loss of mankind’s superiority over nature. And quite certainly
itis within such organic connections that a faint ray of hope
shines through.

While I do support Hirota's unadorned, straightforward
approach, I would like to see her step alittle deeper into the
exploration of social themes in her creation. If Fukushima

is something that she can relate to as a personal affair, I'd
suggest that she goes beyond that private sensation and focuses
onissuesinher direct social environment, and even in other
countries. Through thoughts of people that have been forgotten
and left with no place to go, it becomes clear that the fates

of human beings —with no clearline between causing and
suffering damage —are burdens that all kinds of existences

are bearing. Itis an act of connecting various social issues and
art. The act of “opening” art to the world outside with careful
observation and analysis of the everyday life is certainly also an

act of self-liberation for the artist.

Natsumi ARAKI | Curator, Mori Art Museum
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Although he did participate in the “talk session”, Matsuda
consistently refused to talk about his work. I can almost hear

such old and hackneyed phrases as "I paint things because I can’t
express them verbally” or "A creator needs no words.” Curious
isalso Matsuda’s statement in his exhibition plan, where he

refers to his paintings as "pure (and not tainted by information
and trends) traces of the world that have been pressed onto the
medium that is myself,” which projects an image of a naive artist.
This rather classical artistimage has often been discussed with
such decorative compliments as "primitive”, "a child’s mind”,
“innocent” or “beyond words”, but we better watch out for the
hierarchic structure that lurks in here. Such terms as “primitive”
or "oriental” represent the ideas of paradise gardens that
conquerors have been seeking in their respective colonies. Artists
in the 21st century should avoid being subject to discrimination
and exploitation, and acquire in no small measure knowledge,
culture, information, and the tool of language. These will serve

as weapons that ultimately also help sharpen the quality of their
works. The idea that knowledge and intellectualism compromise
the quality of artworks is one big misunderstanding in Japanese
art education.

Now what exactly does Matsuda mean when he talks about “myself”,
“the world” and “pure”? Both the self and the world are fragile and
fluctuating things. Without substance, they continue to change
accordingto various relationships. The “self” thatlives today is
something thatisbeing formed under the natural influence of
thoughts and knowledge of both ancestors and contemporaries,
and that continues to metabolize through the confrontation and
acceptance of others. Fragile personality flies off and evolves.
The "painting” genre is a field in which people still tend to employ
such boring expressions as "matiere”, “texture” or “form” when
reviewing works. At the same time, its high demand and power as
amarket remain unchanged as well. If Matsuda is satisfied within
this conservative world (market, artistic circles, regionality),
I'think his paintings are sufficiently marketable, technically
skilled, and established. But if he wants independence, change
and challenge, I would like to see him set out into the wide world.
For example, find out why western painters have been studying
methods of converting all kinds of things into language. [ would
like the artist to master the art of language, aware that words
—justlike the “self "~ are neither definite nor sacred. I'mlooking
forward to witnessing how Matsuda develops his strength as an
artist who actively connects to the world outside, and continues his

creative work with power, endurance and flexibility.

Natsumi ARAKI | Curator, Mori Art Museum

Yoz Suifrowg-gp ]

vansLy gy I —




a1 uoqIYyTD

gzo

BLALBrPHEIAL

The place where ant, fish and bird come across

181340

BEBUVAF

Hiroko WATANABE EMMEFHE L RE XM EBUFEM R RS T

1988 F BB EFT N
TFEMARFRLR

part2 | 06-28 September, 2014,

1988 Born in Nigata

M.F.A in Oil painting Course, Joshibi University of Art and Design

(BEARERBPHSIM) EVSEBOBMIRIERIC
BWC, KTCTELENFEVWIRMI RSB
e ME. Bk SHREERTIKOUEEENL
T REEMBZHBTIA-VE2F<AIHLT
W3, [BIF3] EWIL—TAL M EZHBERERT.
RUNFTCHIEFTILEEGPBOTNDLD
£o B/EEMPREETEIT7TIALNETERE
RIEHRELT, KEEFIRYEEAEDELED
FZERD,
BRDEIPTHEBLAA-JEBHALBRDMEY
FLETHRV, MEBOZIFITLNBELSN S,
B4DESLEZThERBCANEEZ2BALFEDNE
Ho ThIZ—BEELTHEELT. 24BN ED S,
ZOHFEBIO CKOXFHIEA TN S,

Ko XF. YIRS hZRAEOHEAEDEIIAIRE
ELRBELERL S, ZZHPHIERBADHEAIC
FELS5V, EROBRNFH /Db SE VD,
AnAHmEE EELT EVWIXFRWAETLIHW
REEEEDES, KEZThWEDLNBGOE
BOEBEWEE, MBEICHKADIEIADEIHZELILHS
3, BEBBISNATBRERIGE., 7—rDXyt—
TELTLESER,

LAl b=7BRICHRPALZDZEN. 21 MIVICE
Shizare7 Lok v, EFEIhGEVWE
B BRLAAGVWEBEVWI T—7IE. EFUE
bHoTZhWVWL., ZOTF—vEFHEBAIIRITS,
[RACEREEVENGDS BOOHENFS] EVWIFED
DXENFPPRBICBLS5h 3, bLELZERT
PEDWYEEN-) T3REREEL-VWDOTHN
i, 5P LIEWE, FIZERELLESELERP o
PHLNEV (BAROHRHEEZ/NHOLS 4 [0
voTa4vT] BL—RHESTVWBZERE L) L
LlgeaER] Tk, —RICXADPTZADER
CHEYELEVWD ?2PELIFICESIETLLAEIAD
7OV —-0EEMBE, ZHTHIEAERDD
REEDPOEN o, ZhIE [XF] EVWHIHER

In Watanabe’s video piece The place where ant, fish and bird come

across, the material of letters made of ice is one highly attractive
feature. The artist took advantage of the nature of water as it
transforms from solid matter into liquid into gas, and skillfully
created a set of visually and haptically stimulating images.

The movement of “melting” looks quite sensual, and the
pictographic kanji characters seem to be wriggling full of life.
In my view, the combination of ice and kanji works excellently
as amedium for creating an animistic kind of atmosphere in
which objects and spirits unite.

Very good is also the contrast between vast nature and the
quietude and intimacy of an indoor space. It feels dynamic

in avery unique way. The contrast between daily life and the
workings of the universe beyond human wisdom — constantly in
motion, and never ever standing still. That’s what the gradually
meltingice letters evoke.

To me the combination of ice, letters, and cutout landscapes
seemed perfectly proportioned. From there, everything else
should be left to the viewer’s individual interpretation. I don’t
know if it's something that the artist intended, but Iread a
mischievous sort of narrativity in the letters for "unite” in
combination with images of a messy futon bedding. Aspects
such as the different textures of ice and the environment it

was placed in add a notion of sculpture-like tactile pleasure,
whereas the sensation of permeating through body and mind is
top quality in terms of communicating the message of art.
However, as I already pointed out in the talk session, the
concept expressed in the title somehow doesn’t sit right with
me. The general theme of unshared sceneries and mutually
incomprehensible heterogeneity isn't communicated very

well, and the theme itself is not really exciting to begin with.
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The concludingline, "...while imagining and gazing at the
same sceneries” feels rather worn-out. If she wants to project
the atmosphere of two different entities moving closer to and
away from each other, maybe it would have worked better if
she used objects that are alittle closer to each other by nature,
such as men and women for example (considering also the fact
that there is a bit of the "romantic” mood of Japanese classical
romantic novels anyway). However, with “ant, fish and bird”
we're suddenly talking all manga and anime. I doubt the effect
of the slightly different levels of the projected images, and I
don’t even think there should be three projectors in the first
place for this installation. It also has to do with the nature of
"letters”, as letters are things that people concentrate on and
not just look at casually. Visually, it appears to me that one or
two screens would have been appropriate.

It was a very appealing work, but due to the inconsistency
regarding the concept, I have no other choice but to withhold
my judgment about the artist’s true ability. It seems that the
things she wanted to communicate have scattered, so I think
she needs to reflect carefully about the issues to be focused on,
and then choose the most suitable materials and techniques.
Hiroko Watanabe is a skilled and sentient artist, and I think
we can expect from her some rather profound, philosophical
concepts in the future. I recommend her to read, study current
affairs and art history, maybe spend some time abroad, and

gather some experience with debates and other things.

Natsumi ARAKT | Curator, Mori Art Museum
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In aspace surrounded by clothing stores and coffee shops
inthe Shibuya area, the two members of "hop” setup a
fashion store-like display of white, faceless T-shirts, neon
tubes and mirrors. Quite obviously this wasn’t really a shop
though. The shirts were soaked with gel and therefore no
longer sellable as products, and arranged in a way that didn’t
make it easy for the visitor (or customer?) to examine them.
It was all only resembling a shop. Regarding such kind of
mimicry, we have seen things like Ana Maria Tavares’s
non-spaces of airports for example, or corporate logos
appearing out of the blue in gallery settings. Tavares created
occasions that suggest epigrammatically the utopia/dystopia
that globalization is leading to. Meanwhile, the artists
explain their choice this time as an attempt to "question

the system of art (museums).” Given that “anything can be
artifitis displayed at a museum,” they deliberately chose
to "present at an art space something that is not a work of
art, in order to reassemble’ the boundary between art and
non-art.” In other words, their idea behind this display of
something that is not art —looking like but not really being
afashion store —in a gallery space is to “reassemble” the
boundaries of these concepts. However, while the mimicry
of “something resembling something else”, or the uncertain
state of "neither nor”, has been employed as a method in
contemporary art, presenting "something that is not art™ in
a gallery makes the whole thing even more complicated. The
bottom line of it all is that the assumption that something
“has to be art because it is shown in an art museum/gallery”
is way too naive. At least in the realm of contemporary art,
the system of the art museum as a guarantee for art does

not apply. A museum much rather is supposed to be a place
where the publicis faced with the question whether or not an
exhibited work actually qualifies as art. The mechanisms of
both art and capitalism accelerate with the aim to absorb all
kinds of things, whereas stronger concepts will be necessary

for calling these into question.

Toshiharu SUZUKT | Curator, Toyota Municipal Museum of Art
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Although there is a feeling as if looking out of small windows,
what we see are perhaps nothing more than simple color
planes, while on the other hand, I can sense in them a somehow
artifactitious touch, combined with the dampness of the open
air. And then things take a different turn again when shapes of
plants and animal faces appear...

Yuichiro Maekawa charges colors and textures with expression
while loosely cutting his pictures into rectangles, and using
tempera —a style that is reminiscent of the current of abstract
artafter the 1970s, where artists generated pictures through
repeated manual operations on comparatively small canvases.
However at the same time, Maekawa conjures up images

of concrete objects as described above. The artist himself
explains that, when his pictures look like landscapes, they
show no specific locations, but sceneries sensed “in passing”.
Considering that Maekawa is based in Aichi, I involuntarily
think of Nobuya Hitsuda (painter of “scenes passed by”) and
later generations of artists such as Kyoko Murase and Hiroshi
Sugito, who paint the world of representational images they
encountered as kids with carefully worked textures, and thereby
evoke in avery small and personal style feelings and sensations
that can be shared on an empathetic, imaginational level. One
important aspect in Maekawa’s works is the sensory interaction
with the viewer, and the sensation of viewers entering and
leaving his painted worlds. The window-like frames he uses
play quite a central role here. In this time’s exhibition he

made use also of the staircase and railing — another type of
frame (whereas the one single work that was put up in the open
ceiling space appeared particularly solitary considering the
characteristic quality of Maekawa's paintings) —to orchestrate
achain of images that gave visitors a truly agreeable painting

experience.

Toshiharu SUZUKI | Curator, Toyota Municipal Museum of Art
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Graduated from Bigakkou (The Art School of Tokyo)
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Eijiro Saito talked about the "human axis”. It sounded to me
like a statement from a dancer, or perhaps from a sculptor. A
sculptor pays a great deal of attention to gravity. (For example,
the paintings that Giacometti worked with as a necessary
medium of expression featured countless vertical and

intersecting horizontal lines.) Saito calls this the “human

framework”. Frame and axis —especially artists and dancers

after the modern erahave been using these in their attempts to
grasp the image of ahuman being, which again is true also for
Giacometti. We shall further remember the various notations
of dance, and one may in fact say that Saito is addressing such
“classical” issues.

In his paintings, thick, extemporaneous brush strokes on
thin, flat color fields (the colors this time were blue and

brown, but apparently that’s not very important) form shapes
while suggesting the movements of the painter’s hands and
body. Here and there they seem to make up human faces, and
ultimately inspire us to imagine shapes of human bodies. They
just stop short of depicting individuals of distinguishable
gender or personality, and also in that sense are exquisitely
painterly. Add to this the freshness of the picture planes
suggesting that the images they show have only just emerged,
underpinned by the artist’s sense of distance as he casts off the
images. This exactly seems to be the greatest appeal of Saito’s
paintings at present. Having studied under O JUN’s tutelage at
Bigakko, Saito shares the same fresh hand and eye that T hope

future generations of their fellow painters will retain.

Toshiharu SUZUKI | Curator, Toyota Municipal Museum of Art
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Ridge line of landscape
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I'wonder how Masaya Tani’s paintings may be interpreted in
regard to the opposing concepts of “linear” and "painterly”...
The technique of processing photographs of urban sceneries as
line drawings on a computer and tracing these lines by hand, is
basically alinear one. On the other hand, these lines, composed
of multiple brilliant colors with the material feel of the paint
laying bare (somethinghe reportedly does with the hues of the
impressionists in mind), transform mediocre cityscapes into
gorgeous looking sceneries. Or maybe it’s rather the other way
around. It’s probably more precise to say that the jazzy picture
planes that somehow look like holograms gradually focus into
images when looked at from a distance. Such emergences of
images, or pictures that look as if colors condense into lines,
have surprisingly painterly qualities. So we may come to

the conclusion that Tani’s paintings aspire to be linear and
painterly at the same time.

Things he depicts this way range from close persons to
surrounding sceneries (from photographs taken by Tani
himself), as well as self-portraits drawn using the source code
of his own website. So in one way or another it always seems

to be about the artist himself, whereas the term “ridge line”
inthe exhibition title reverberates especially in the different
perspectives from which he paints his landscapes. The function
of lines, which tentatively extract sceneries seen from overhead
and close-up respectively, is very interesting for that matter.
Anyway, as painter Gerhard Richter declared, the important
thing in paintingis not the technique or the method, but the
central theme. The question is what one paints, and how one
paints it. The method is already established. so from here I'm
expecting things to develop with a focus on narratives and their

addressees.

Toshiharu SUZUKI | Curator, Toyota Municipal Museum of Art
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Narumi SASAKI

Studies in Oil painting, Tokyo University of Arts
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Sasaki’s bold and unconstrained way of painting based

on portraits of the artist herself and close friends is truly
impressive. Her style is reminiscent of Picasso’s at first glance,
which must be due to the fact that Sasaki, just like this great
master of 20th century painting, has been pursuing expressions

of human desire.

In her most recent works Sasaki is painting human figures

together with plants, accepting that human existence embraces
both beauty and ugliness —just like flowers that “look graceful
yet sometimes somewhat disgusting with their stamen and
pistil exposed” —as perfectly natural. Inspired by Diirer’s
prints, the male and female figures in the charcoal on canvas
paintings Pomegranate room and Night room (both 2014) almost
resemble gods in Greek mythology, baring their desires without
eventryingto hide them. Likewise, in the overall colorful and
clear looking Being happy at the seaside with no-one around (also
2014) Sasakiaims to illustrate the various aspects of human
existence including the negative ones, by drawing a distorted
face with paint squeezed out of the tube. On display at this
exhibition were paintings alongside three-dimensional works
and avideo piece, whereas the video animation in particular
demonstrated with its faces combining lumps of raw meat and
artificial eyes the artist’s interest in the dark side of human
desire.

Sasaki’s works exude a free and easygoing mood, quite certainly
because they reflect in a straightforward manner the artist’s
carefree look at human existence —and this is exactly what

makes her works so fascinating.

Motoaki HORI | Chief Curator, Tokyo Opera City Art Gallery
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M.F.A. in Oil painting, Kyoto City University of Arts
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“Pelage”, this exhibition’s title, is an alternative word for fur
(of four-footed animals), and here directly refers to mysterious
creatures that are part of the artist’s works. While oddly shaped
monsters actually appear in several of Motoyama’s paintings,
some works that were on display here also featured flowers,
trees, butterflies or rocks. Variously sized, all these works were
putup on three walls of the exhibition
room, juxtaposed in a way to work

together suggesting one specific location
—somewhere deep in the mountains
perhaps? Displayed on the remaining wall
asif ruling over the entire place was alarge
work in which a strange animal was painted
like swimming in a stream of water.
Motoyama’s previous solo show featured
awork that was titled “born as a creature”
and inspired by The Cyclops, Odilon Redon’s
painting of a one-eyed giant. However,
different from Redon’s highly fantastic and
mysterious depiction of a mythical world,
the monsters in Motoyama’s paintings
come with a somewhat humorous flavor,
and seem so closely connected to our daily reality that they
exude a strange sense of warmth and familiarity.

One can easily understand that the grotesque creatures

that Motoyama paints are not at all objects of awe or
contraindication of an alien world. Depicting “life” yet at

once including such inanimate, inorganic matter as stars and
rocks is one prominent characteristic of Motoyama’s work,
reminiscent also of the traditional ideal of "spirit resonance”
in Chinese painting. What Miyuki Motoyama aims to express
through the shapes of her monsters are perhaps the primordial
aspects of "life” that are supposed to be alive around us day by

day.

Motoaki HORI | Chief Curator. Tokyo Opera City Art Gallery
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From the vast amounts of scenic images found in magazines
and on the Internet, Miyaoka selects those that he likes, and
processes and modifies them into depictions of nameless
landscapes. Even though processed, the sceneries created

that way are based on places that must be actually existing
somewhere, yet radiate at once a strong sense of remoteness.
This frostiness that Miyaoka’s landscapes project is
probably related to the fact that there are no human
figures whatsoever appearing in the pictures. As
aresult, there is a certain sense of loneliness and
desolation thatlooms over all of these landscapes,
which must be why Miyaoka’s works sometimes look
like paintings of ruins. The unique method of painting
upside down right up to the point of completion

is another aspect that seems to be playing a part

in deepening this impression. Miyaoka chose the
technique of painting upside down because it means
that elements such as fixed concepts or stereotyped
landscape depictions are naturally eliminated, and the
artist can concentrate on his images’ figurative aspects.
The viewer, on the other hand, is forced to take partin
the images created in such unhabitual fashion.

That’s why Miyaoka’s paintings look at first glance extremely
rigid, and seemingly charged with a kind of strength that
rejects the spectator’s view. As a matter of fact, those who
continue to look at his works within such tense kind of
relationship end up feeling a strange sense of nostalgia, evoked
bylandscapes that are in fact supposed to be totally unfamiliar.
Inthat sense, one may perhaps say that Toshio Miyaoka is
tryingto recreate primordial landscape images that the modern

human has long forgotten.

Motoaki HORI | Chief Curator, Tokyo Opera City Art Gallery
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The consciousness of trees, the consciousness of rocks, and

the consciousness of the earth as it spews volcanic smoke.
Operating based on the presupposition of all things in the
universe as conscious existences, Aoki considers her work to be
depicting the world as formed by all those conscious elements.
Accompanied by the dry sound of the mukkuri, a traditional
Jew’s harp of the Ainu people, trees, rocks, and vapor appear
one after another. The moment each of the apparently inorganic
images begins to look like a conscious protagonist, the work
turns into somethinglike an epic poem with a rich narrative in
the viewer’s mind. The texts sandwiched between the imagery,
and elements appearing in the photographs, are interspersed
with traditional Ainu fables, seemingly indicating the

conscience of others or an alternative history that we cannot

immediately comprehend.

When nature is depicted in a personifying style as something
with a conscious mind, in many cases this has been perceived
by humans as an "absolute other™. In the Western concept of
values, it has been regarded as uncivilized and barbaric, and in
Japan, as a disconnected alien existence that is at once all fellow
humans that surround us like myriads of gods. Within this
setting, half-beast/half-plant phenotypes assume the meaning
of mediators on the borderline between the self and the other.
Inthis work, the artist occasionally appears in the footage
wearing an animal fur skin, playing the role of a “therianthrope
mediator” and wordless storyteller who establishes alink
between the work and the audience. Once the work’s symbolic

meaning expands and connects to the real world, the artist’s

=

. . . L . s
function as an agent will surely increase in intensity. E
3

>

S

=

Eriko KIMURA | Curator, Yokohama Museum of Art
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While the number of company employees that do actually get
down on their knees is questionable, we tend to refer to male
and female employees in slightly worn-out suits as “typical
Japanese office workers.” In "Fighting Man” they are depicted

from various angles in all kinds of poses representing work-

related situations such as bowing, determined negotiating,

catnapping on the train, or relaxing at break time. So who is it
they are “fighting”? Considering the fact that the artist himself
and close personserved as models, the work can be interpreted
as a self-portrait representing the endlessly repeating routine
of everyday life. Characterized by the emptiness of fighting
without an enemy, it depicts the “company employee in a suit” —
no longer the eternal fixture in Japanese society that he used to
be —inasomewhat self-deprecating “battle” comparable to that
of Don Quixote against the windmills.

Ito himself, however, claims that this is not the keynote of his
work, but that his main pursuit is a picturesque appeal. Pure
white backgrounds, extremely tilted angles as if captured with
acamera, and the histrionic optical effect of layered paint,
represent the not exactly prolific artist’s attempts at technical
intensification by continuously painting works on the same
theme for several years.

However, rather than believing the non-liquet artist’s claim,
Thope to see the work develop like a contemporary version of
Goya’s Los Caprichos combining criticism and humor in both

motif and style.

Eriko KIMURA | Curator, Yokohama Museum of Art
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Astronauts in disk-shaped spaceships like those in

children’s magazines in the 1950s-60s, along with scientists,
businessmen, TV stars, urban landscapes, and geometric
forms. Ebosi Yuasa collages in frames limited to 5 x5
centimeters photographs and illustrations cut out from
Japanese newspapers (primarily financial papers), to create
small works depicting absurd sceneries that project at once an
atmosphere of “good old days.” When scanning the pictures
carefully, one can discover familiar topics here and there, but
most of them are unidentified images of times and places that
are difficult to pinpoint. In addition, from there the artist
picks several images, and creates “"sequels” to those collages in
the form of charcoal drawings like animation frames slightly
larger than record covers. In another exhibition space, Yuasa
illustrates the psychological backgrounds of the collages’
protagonists focusing on the aspect of "stress” in ratherlarge-
sized paintings.

If the collage that excited the surrealists back in the 20th
century was amethod of interpreting unconscious desires

in preposterous sceneries created as products of chance,
orameans of reading the collective memory of an era from
accumulations of images, how does it work in Yuasa’s case? In
the 21st century, an age of diversified individual cultures and
values, and significantly larger amounts of images surrounding
us, the symbolic meanings of images have become increasingly
pluralistic. I'm looking forward to Yuasa’s next efforts, be it
miniature pictures or larger paintings, with layered images

forming precisely worked-out narratives.

Eriko KIMURA | Curator, Yokohama Museum of Art
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little bit truth Yasufumi UENO RRIFRET
1987 Born in Aichi

M.F.A. in Sculpture, Musashino Art University
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As specified in his statement, Ueno’s creative work is inspired
by the desire to depict the "ungraspable distance between
myself and the world.” The artist himself emphasizes the
feeling of his paintings "existing within a space.” Rather than
filling plane surfaces with depth and density to create what we
call "picture spaces”, Ueno is obviously aiming to encourage
observation and consideration outside the pictures. In other
words, the actual picture is a negative space, whereas the effect
of the oppressing marginal space that surrounds it is what he
really wants to express. This perception reminiscent of the
casting of blank space in the works of Naumann and Whiteread
surely has to be attributed to the artist’s background, as he
initially specialized in sculpture.

While such heteronomous kind of intention has been

virtually unproductive when fully committed to (the arbitrary
interpretation of) mystical oriental thought since the "Mono-
ha” school, I do buy Ueno’s enthusiasm trying to accomplish this
not in the form of installation or even any three-dimensional
expression, but through painting.

However, regarding the essential part of the paintings
themselves, the accumulations of Cezanne-like short diagonal
lines seem inefficient, and even if intentional, the low degree
of saturation of the basically compound complementary

colors creates an overall lukewarm impression. Rather than
functioning as a negative space, to me the sinking picture plane
just seemed weak, and the fact that he requested colored panels
and frames suggests that the artist himself was aware of the
need of reinforcement. The small panel work that wasquietly
arranged by the window too looked kind of lost rather than
constructive.

There was one particular drawing that Ueno had thinly yet
brusquely sprayed with silver paint to create a glossy surface,
and that certainly generated a sense of three-dimensionally
immeasurable distance —a space "one seems to be sucked or

pushed into,” as the artist put it.

Hajime NARIAI | Curator of Tokyo Station Gallery / Fellow of Contemporary Art Think-tank
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Saki SUMIDA
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REMILAFKRER

EREFHET

1985 Born in Okayama

M.F.A. in Oil painting Course, Onomichi City University
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By combining such “Japonesque” things as Mt. Fuji and
traditional festivals with non-Japanese images, the artist
paints akitsch-laden picture of the hybrid Japanese culture
scene. Stating that it contains both good and bad things that she
likes and at once dislikes, the artist’s comment is a humorous
assertion regarding the situation resulting from such
ambiguity lacking acuteness and judgment. A stationery shop
with the Mona Lisa on its signboard: a coffee shop named after
an impressionist painter; and the Statue of Liberty appearing
at various sightseeing spots... One could name countless other
examples of this type of frothy "Japan” image that is present

in sceneries right there and thus doesn’t need to be multiply
depicted. As its existence, together with the awareness of it,
prevails far and wide, it is too typical a subject, and I have to

say that the works deteriorate into graphic illustrations tracing
superficial symbols.

The demarcation that the understanding of blending and
division presupposes —here for example the differentiation
between Japanese and non-Japanese —isn't supposed to be
clearinthe first place. And doesn’t the collage, contrary to

the artist’s intention, work as a means of neutralizing and
isolating ambiguity? The flat pictures suggest an uncritical
acceptance of uncertain stereotypes, a bit like when we speak of
“Japaneseness” or “gaijin”, or ignore the differences between
the information listed up under search keywords.

Depicting the “Fujiyama” as "Fujiyama” is tautological and
meaningless. She canlearn a thing or two from Tiger Tateishi,
who maxed out the connotations of Mt. Fuji as a kitschy icon.
Considering Mt. Fuji in traditional Japanese painting alone,
using this motif as a monolithic symbol surely is a careless
move. Needless to say, “Visions of Fuji” (Masashi Kohara) is not
monolithic. Saki Sumida is an artist who possesses imagination
and technique beyond schemes. I1ook forward to seeing how

she refines her style without simplifying issues.

Hajime NARIAI | Curator of Tokyo Station Gallery / Fellow of Contemporary Art Think-tank
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Future and Myth
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Masashi NAKAMURA

1987 RIGRET L
RREMALKRER
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1987 Born in Nagasaki

part 6 | 10 January —1 February, 2015

M.F.A. in Film and New Media, Tokyo University of Arts
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Although being the works of one single artist, the
multidirectional items displayed here suggested a group

rather than a solo show. Defying expedient categorization

such as performance footage, object, photograph, drawing
oranimation, each of them emerged out of the artist’s room,
out of the extremely limited virtual space of his computer.
Accordingly, the differences in media are merely differences
in connected devices and output methods, and Nakamura's
dissipated non-forms are nothing more than results of his
synchronization with the computer’s extensibility. “The more
dataIhave, the more works I can produce,” claims the artist.
Generally placing works on the floor to stress alow level in
both an evaluative and semantic sense, the exhibition method
succeeded inline also with the thorough use of cheap materials
and commonly available technology.

His memories of the time he lived in Nagasaki, and his
experience of the recent earthquake in Tokyo prompted the
artist to do research on the pre-nuclear bomb time of the 1930s.
While this is also reflected in this exhibition’s title “Future
and Myth”, the artist’s refusal to connect this story to his works
must have to do with his self-disciplined criticism of networks
that expand by sampling (reducing) convenient data. With
aside-glance at numerous artists’ attempts referencing or
plagiarizing bodiless "data”, the artist, considering himself
asadecoder of sorts, is heading out to decode of all kinds of
data— even though the software (-artist) is not compatible with
more or less all of those data, and even though the data aren’t
necessarily codes. That’s why points of convulsion or stagnation
during the creative process are particularly noticeable.

There is also the danger of the anti-communication of
deliberate wildness possibly coming across as merely
mischievous violence. There is nothing but errors here.
However the artworks created are free from tightfisted heroism,
which makes them all the more crisp. Now let’s decode, down to

single pixels.

Hajime NARIAI | Curator of Tokyo Station Gallery / Fellow of Contemporary Art Think-tank
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I MEMBERS IINIUEEX NUBEXXT VS U—RK) Tomio KOYAMA (Director, Tomio Koyama Gallery)

EHH— (AL 7 F—) Seiichi YOSHINO (Art Collector)
SHEE (b—F3—7>4—Y 41 MER) Yusaku IMAMURA (Director, Tokyo Wonder Site)
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WONDER SEEDS was established in 2003 as a
program aiming to connect emerging artists with
lovers and collectors of art, based on the concept
of “Buy = Support.” Works by artists aged 35 or
younger are selected for an open-call exhibition,
and the selected pieces are shown and offered

for sale at TWS Shibuya and in an online gallery.
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In fisical 2014, works by 83 artists were chosen
out of 392 entries. Because submitted works had

to be 53 x 53 cm or smaller, they were affordable

and accessible even to those buying art for the
first time. For visitors to the show, it was a golden
opportunity to encounter outstanding art by

emerging artists.
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TWS-NEXT @tobikan [ EEFD /O3]
TWS-NEXT @tobikan - Missing Panther
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VENUE  Tokyo Metropolitan Art Museum Gallery B

%71 AEMEEARTEMELEME REEMEHE
COOPERATION Tokyo Metropolitan Foundation for History and Culture, Tokyo Metropolitan Art Museum

HEER  WIEF | AV | ElERE | I IE
ARTISTS  Sayako ICHIKAWA | OLTA | Miku SATO | Tadashi HIRAKAWA

TWS-NEXT is a program designed to provide
further career advancement to emerging creators
that have previously participated in Tokyo Wonder
Site programs. In this exhibition showcasing
young artists who create research-based works,
4 artists/groups presented new art focusing
on a historical event in the Ueno area where
the exhibition venue, the Tokyo Metropolitan
Art Museum (nicknamed “tobikan”), is located:
the escape of a panther from the Ueno Zoo in
1936. Employing a range of media such as video,
installation, sculpture, and embroidery, and
presenting new viewpoints that compellingly
reanimate this incident from Ueno’s past, the
artists explored new possibilities in historical
interpretation and examined issues that lurk
beneath the surface of contemporary society.
While the exhibition was on.view, there were
talks by the featured artists that gave them
opportunities for dialogue with the public.

iAouapisay pue buibisw3z-gM1 491y dai1s IXaN ayL

1oypung Jurssiyg
U190 LYAN-SAL

650



title title

title title

(KoK E5) {Something Black) (R D) (R D 2052548 20 5)
artist artist artist artist

I IE Tadashi HIRAKAWA 1EBER R Miku SATO M F Sayako ICHTIKAWA FILK OLTA

r




V)|
7
T
'(¢
B
ZI_S>
b
)
&
5
Sl
(Z
7
|
b
%

Tokyo Wonder Site Art Cafe WINDOWS

=15 TWS 7—bhH 7 1 24/7 coffee & roaster (TWS # & #f
VENUE  TWSArt Cafe “24/7 coffee & roaster”

2013F5 I Za—TIF -T2 LETWS %S
\[CH#E%T 3 TWS 77— b B 7 1 24/7 coffee & roaster
ERBIC. ERNICERT7—7 1 X MPEFE
ROERERBTRT 2LE, 2014 FEE F—Fa3—
T E—H%1 b (TWS) DFENEBNT B 71-0I,
TWS SRETRIBFHAICEME L TV 2 BELEE L
PEZSEICHAESTEBLE LA, TWS ZBED
TRTILIZSML TWBEROBEERICH A,
BEICTWS DTAOT 5 LICSIL EROFIEE
Bfve B DHEAFTI—E—EEBICREIIT -
MCAINBZENTEBIRBT.TWSD “ThET
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TWS Art Cafe 24/7 “coffee & roaster (reopened
after renovation in May 2013, located in TWS
Shibuya) is the venue for the exhibition series
Windows, which showcases artists rangi
from internationally active creators to yeung
emerging talents. During fisical 2014 the e8
exhibitions at TWS Art Cafe held conc ly with
related events at Tokyo Wonder Sit WS), aimed
at publicizing the activities of JMWS” In addition to
work by artists currently g part in various
programs at TWS, new, by past TWS program
participants was di ed. The year-long series
was a golden o unity for visitors to get to
know TWS pa present, and future in a space
that provides access to contemporary art and
tantalizing coffee in the heart of Shibuya.
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TWS Creator -in- Residence Exhibition
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TOKYO STORY 2014

In Tokyo Wonder Site residency program,
ongoing since 2006, creators in various
genres from Japan and other countries live
and work in TWS Residency or Tokyo Wonder
Site of partner institutions in other cities
around the world. In fiscal 2013 among the
creators who took part in the program, 20
artists or groups exhibited their works made
during and after their residency in Tokyo
Story 2014. By making the opportunity to
present work to the public, this exhibition
assists participants in advancing to the next

step of their creative careers.
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VENUE  TWS Hongo | TWS Shibuya | TWS Art Cafe "24/7 coffee & roaster”
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Lk, RBBEDERRELT 12242 -2 a s RK, - [ZCERXAEEIQISL] R [7-T1
Ab-A2  FRTOTIL] TCERHISKESN AT VI—2—715l, ZhZhOBHTTORBED &I,
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(Life-time Project)

creator

HN#EF F Saiko T. KASE

venue

TWS ZHB TWS Hongo

title

(BBanigieg oG oFits)
Parts 1 and 2 of Tokyo Story 2014 presented the work of 19 artists/groups at TWS Hongo and TWS The children of the sun dreaming
Shibuya. The featured local creators who took part in the Tokyo Wonder Site Residency programs spent of ahidden place
between 6 months and one year in TWS Aoyama: Creator -in- Residence, and presented the installations

they produced during this time. Others were dispatched to various cities through the Exchange creator

NAARY 34 Yoi KAWAKUBO

venue

Residency Program and Artists in Yubari program, and presented in Tokyo their works reflecting
impressions and experiences of these cities. Meanwhile, 2 artists/groups from Asia who were invited to
Japan for three months through the International Creator Residency Program explored the traits and TWS 3% TWS Shibuya
issues of present-day Tokyo and Japan and producted related works, which they presented in Tokyo
Story 2014.

(HEZY)I—%— Creators) & 18 Part 1
BRI VI—-2—HEXRT AT 5 L4 Local Creator Residency Program

D#EF F Saiko T. KASE | JIIX{R 3 1 Yoi KAWAKUBO | IUZA R % Yoshihiro YAMAMOTO title

{Model house:
Document from non — places>>

—EMXAREETOY T L (JRE) Evchange Residency Program
BEM%E (/N—+IL) Nobuhiro FUKUI (Basel)

T—=T 1AM A2 - ZIRTAY T L Artistin Yubari Program creator
& FE—EF Ichiro ENDO | /KBl K& Daisuke NAGAOKA | #3475 77 Chikara MATSUMOTO | mamoru I 7 R % Yoshihiro YAMAMOTO

venue

(HEZ') I —%— Creators) & 2 88 Part2

—EBEXAREETOY T L (JRE) Exchange Residency Program

AR B (A2 K >) Tsuyoshi OZAWA (London) | AJVA (~NJL1)>) OLTA (Berlin)

FE B (A2 K>) Takashi KURIBAYASHI (London) | {£BESR3E (% K'Y — ) Miku SATO (Madrid)
REFIEF (&4k) Mariko TOMOMASA (Taipei) |hEHBEAR (¥ KU—FK) Yuta NAKAJIMA (Madrid)
ZREERE A (V9IL) Kento NITO (Seoul) | & 3 At (XILAKILY) Ishu HAN (Melbourne)

=RIE—EB (NJL1) ) Soichiro MIHARA (Berlin)

TWS ZHB TWS Hongo

title

BV I —42—1BEBE T 075 F L International Creator Residency Program

AT T—=Ayb&T4% - HUF (12 FXDT) Irwan AHMETT & Tita SALINA (Indonesia) ()
o N . = e . . {kunstmuseumbasel)
INYINIVEF - FNCT 1 (€42 K) Paribartana MOHANTY (India)
(bASEL)

(IR HEHERT (ERTH)) Partner Institutions

AT7—=T (IN=CW) | NWYLTH ] ILRRTYL - JAAYNIVYT [ REZI [T yO- T RY—K /I~
I XALBEB A [ 7Y A2 LYFLRBE/ LT v —EI - F—F 1AM FsLy Y | MMCA OY > -
T—bh REIF (VYW | TITILT [ Ta7MITe ALy Y AT - T=Y (XFRIL) | ALK

=MRFE

creator

18 JE {8152 Nobuhiro FUKUI

venue

TWS 3% & TWS Shibuya

{(#73) Cooperation
TIATANIV/ b=Fa—|FRAINPOEARSIEN T4

690




title

(R ARHE S AR 22l )

MiraiRyu —Yubari Ozora Dako
(BNt
APPALE SAMA

creator

3 B — BB Ichiro ENDO

venue

TWS AR WS Hongo

title

{New Cities)

creator

KB A& Daisuke NAGAOKA

venue

TWS 7R TWS Hongo

title
(=N - UN—ZAFA X 1)

You've the Re-verse Days!

creator

A 5 Chikara MATSUMOTO

venue

TWS 748 WS Hongo

title
(ITHE WAY I HEAR, B. S. LYMAN]

HEVaE MR 119 June 1874])
“THE WAYI HEAR, B. S. LYMAN"

The 4th Movement for a Soloist “19 June 1874”

creator

mamoru

venue

TWS 748 WS Hongo

H248

Part2

title
Eo%wv, (Fuo—217)
Prolog?

creator
/NVREN Tsuyoshi OZAWA
venue

TWS # & TWS Shibuya

title

(GHOST OF MODERN)

creator
#JL K OLTA
venue

TWS A48 TWS Hongo

title

(INVISIBLE)

creator

BB #K B Takashi KURIBAYASHI

venue
TWS 7—hAH7Tx

24/7 coffee & roaster
TWS Art Cafe “24/7 coffee & roaster”

title

(BHHED

Manana

creator

1R 3 Miku SATO

venue

TWS ZH8 TWS Hongo

102 JHOLS 0ANOL




title

(BREALEEF | BLRPILEE)
Haye a meal with FATHER
(BLISAT>Z) OTOSAN GOKKO

creator

R B Rk 32 F Mariko TOMOMASA

venue

TWS Z 4R 1WS Hongo

title

(52%2K)

Storytelling

creator

FE{E K Yuta NAKAJIMA

venue

TWS A48 TWS Hongo

title

QUIED R EI il 2 )

top of root / root of absence

creator

ZBEEE A Kento NITO

venue

TWS A8 TWS Hongo

title

(Life Scan Australia)

creator

&R FF Ishu HAN

venue

TWS A& %F Tws Hongo

clo

102 JHOLS 0ANOL

title

( T2 21:DDRA)

the blank to overcome

creator

=R B8 —BR Soichiro MIHARA

venue

TWS Z 8 TWS Hongo

title

{PastlPresent|Future)

creators
AT - T=Ayb&Ta2-HUF
Irwan AHMETT & Tita SALINA

venue

TWS 3% & TWS Shibuya

title
(F47 « Fxaxvh - 727v=)
DEAR DOCUMENT FUKUSHIMA

creator
INUINIVEF - ENCT 1
Paribartana MOHANTY

venue

TWS # & TWS Shibuya

¢lo



TOKYO STORY 2014 ™*"°

SH 2014.7.26 (£)-7.27 (B)
PERIOD

=15 TWS %S
VENUE  TWS Shibuya

B3R, [ERIVI-2—#EXRTOTSL] CEEPBHPOSMUAET7AF Y- FEDRED
ALY —hERME, 1 ERICHABZTWSEHIL: JUI—2— (12 LIYFLATORBRERELT, EE -8B
BBAFEIC LD REMBNT+ - RERRLELE, JS. NyNOBZM [P rvILX] & BEREFOFA
MER—PRAXAKEXKLUBICRRUAEFEFSEMEL T EREHMOVTWKKEEBBORNERERELLDS
EHAE L,

Part 3 featured a concert by violinist Saori Nakazawa, who took part in TWS Local Creator Residency
Program. Following her one-year stay at TWS Aoyama: Creator-in-Residence, she presented a
multimedia performance blending music, video projection, and poetry reading. Centering on J.S. Bach’s
well-known piece Chaconne and series of poems written by Fukushima based poet Ryoichi Wago after
the earthquake and disaster of March 2011, Nakazawa sought to express the unending flow of time that

eventually enfolds all.

(7)) I —%— Creatory &5 3 Hf Part 3
ERVUI—42—#{EXRTEY T L Local Creator Residency Program
HiED R E Saori NAKAZAWA

title
FERREY 743 v - av -t
[VoayX~FZIZ8BibD~]

Saori Nakazawa Violin Concert
“Chaconne: where something resonates”

performers

FEDRE (TrA4UY)
Saori NAKAZAWA (violin)
BMHABAN (FTER)

Yuto SAKURALI (percussion)
fm&s— (BE)

Ryoichi WAGO (poetry reading)*
*7.26 (£) O&HHE

appearance only on 7.26

RAEBEE
Unseen Daily Life
o %

SH] B 1H Parc1:2014.8.2 (£)-9.28 (H)
PERIOD 552 #§ Part2:2014.10.11 (X) - 11. 30 (H)
HEER B8 Partl
ARTISTS  Jb# « ¥ —3 2 LUO Jr-Shin
+ B{EF Nobuko TSUCHIYA
A ZXF V) Yuri SUZUKI
52 #A Part 2
ZHEMHKEE Midori MITAMURA
AET R+ ZE Kiyomi + Tetsuhiro UOZUMI
JuA X+ 2L 0 Luis URCULO

=15 TWS &4
VENUE  TWS Hongo
#%71 Bambinart Gallery | SCAI THE BATHHOUSE | CLEAR EDITION & GALLERY
COOPERATION
REBBE ANWUSH VAN TIL-JALINIVY / NEZZT (K1)
PARTNER INSTITUTIONS . MMCALYF>¥—-a¥> (&E) | 7Y 1> -LITFUXEL (BE)
TIOTIY/ BFFyIa1KRBE (A=A FUT) | A TRER (XR71—F )
ANA O XALEEB A T A Ty A TR Y—F (AXA )

CISRUEN § s NESVAREN RN

=1
t=]

— WEOH A B b

HFE b—F3-—T>H—-HA DL TIFT> This exhibition showcased international
X - JAYSLICEMULET—FT 1 X MDD and local creators who participated in
Ho5. AENEFEEREICEAD S LD &#EH  TWS Residency Programs in recent years,
CUTHIEERE1T5 6 1A% BH L. E8 focusing on 6 artists or groups that routinely
AEETLY T AEEOREEBNLE L use objects or materials that are part and
o BETEEL. ZOXILICRALERY
RS h7-ERid. Al b5DHOEN)ICH S
LOXMRE VAR EHBEL OO EELT the experience of living in a foreign country
tET, RESSPARICERLAEZT—T 23y and being immersed in its culture, cast the
TTl. 7—T7 14 X DOFIEDRERHEE  see
SMEPEREXETSZ2ET. ZhEFho
[RHLGBEE] 2FRLEL L,

parcel of everyday life, and presenting the
outcomes of their residencies from a long-

term perspective. Their work, reflecting

ly mundane objects and experiences

-to-day into vivid relief. At workshops
d while the exhibition was on view, artists
and attendees shared vantage points and

isjuedionied welabold aduapisay Jawloj aAl}de AjjeUOI}RUIBIUI Y}IM

methodologies for the creation of art, with
the participants experiencing one another’s

“unseen daily lives.”
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21111

WA - =2

LUO Jr-Shin (The Banquet (i)

{Photographs / Sculptures)

Erk 25 FE_EBXHREE RALBEE Exchange Residency Program 2013 (Taipei)

WA, TWSEHW : JUI—&—-A> - LIFLR
WED, BORYVDE/ EfE-EREIFERLE
BB, XE. &E. WEIHLEEOAAR®. D
#H BREEDBRETH. BOT L 2—2ET
ZET. HILLWEREE OHMFLERBEANLLERE
FEifFk U, AETREROEEPASE, S, Fhlk
EPEBRROPHEVARDEAMEREL. £bh
DOHBILEPEEMEE. I -ETERAAX
ZL—Y 3> TRBLELE,

During his stay as TWS Aoyama: Creator-in-
Residence, Jr-Shin Luo created a large volume of
work using ordinary objects in the surrounding
environment. Through the filter of his vision,
everyday items and materials such as furniture,
clothing, toothpaste, and even foods such as egg
yolks and watermelon took on new meanings and
were transformed into a daringly original body of
work. The resulting humor-infused installation
explored unique aspects of Japan that might
be lost on its permanent residents, and the
fading traditional customs and mentality of the
country, through the lens of Tokyo architecture

and landscape.

15140

TEfEF

Nobuko TSUCHIYA

21111

{ A BRIEF HISTORY OF TIME)

TR 24 FE_ERBZREE VIILIRE Exchange Residency Program 2012 (Seoul)

EFEI-DOyNERAELTEHLTEAALER.
20 FELWEARICEEMSEHB LR, 77
BUIIHADMEBE DU PREEORR. B ICHBK
BB, VLT3 s ABOBENEETVELL,
TAX =), T bEEERMETBILME
ECBYETHR AN 122 -3 T 10—
T Rk=%2TDFZICHEL. [BRBZCOV
O, B—MzRET3. bI0ED20AEM] I
DVWTERLTVWET,

Based in Europe for many years, Nobuko Tsuchiya
returned to Japan in 2011 and developed an inter-
est in Japan’s place in Asia as a whole and the
situation and context of neighboring countries.
She completed a three-month residency in Seoul.
Tsuchiya’s installation comprising video and
sculptures made with materials like wire, silicone,
and felt is based on the writings of physicist
Stephen Hawking, and explores “alternative

directions for the conception of time that evade

uniformity.”

ofiT v uaasun
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ZAXxamyy £

Yuri SUZUK1 {Stomatol)

{Juke Box meets Tate Britain) {Record Fablication System>>

Frf 22 FE_EBXREBEE X by Y RIVLAIRE Exchange Residency Program 2010 (Stockholm)

FHAF—ELTHEHTHIIFIE, A by Tk
LDATAERISHER, BROICTOLT MIE
ELRAATLESEHEEOEICHLT, 7—F74X
FELTTHEICHLTTA»ZHTL I B2 L]
ERIBDP I CHEIEEREIE L. AETR. T3
ZIEHPEELH T, HATLI-REWSTFHOTE
EFMERIAN, BHEICHENRZIBEEP, SOE
MEORHBLEE., BEHAEMOBRMRISEALAESR

EERRLELL,

Active as a designer as well, Yuri Suzuki took part
in laspis in Stockholm, and while there made a
concerted effort to overcome his natural tendency
to turn creative projects into commercial products,
instead seeking to “present problems and issues
to viewers and society.” In this exhibition, he went
against the digital tide by showcasing the analog
format of the vinyl record, presenting a series of
works that highlight the relationships between
sound and physicality, in terms of the sensation
of sound being directly engraved on the medium,
the continuous monitoring of volume, and other

aspects.

151040

“HMXLE

Midori MITAMURA

apm

(LUNA PARK)
{Art & Breakfast)

TR 23 FE_ERBRZREBE ALKV RE Exchange Residency Program 2011 (Melbourne)

[\PREBAANDZEN TEBRTIY] 27 —7
ICBE, Mk S¥. BARLEEDREMEAV. §
BREXBYRETIMNHOLOLERERFLT
EZHENIE. RARKELKERIC AR THF
HRIEERBLE LA, RETIE=ZANI/ERFEL
BU7. NEHDBEIEEFDENIPRR. FEL
PEDRIEREVL ITOEEY. BREEICEY)
EHonihA - VLT v —PAB=BICL-TEL.
EUPISN, BEEOEXEEFUELE,

With the theme of “a three-dimensional drama
that people can step inside,” Midori Mitamura
combines various materials such as photos,
video, words, and everyday objects to create
works reminiscent of autobiographical novels
where documentation and memory intersect. She
completed a residency in Melbourne, Australia
immediately following the Great East Japan
Earthquake of March 2011. The work on view in
this exhibition reflected her strong feelings during
this period about the fragility of civilization, her
own powerlessness and uncertainty, and insights
and questions arising from this perplexity, which
were “acted out” and “narrated” by toy soldiers
and dolls scattered throughout the gallery,

eliciting the empathy of viewers.

ofiT v uaasun
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BEERHRENE S

Kiyomi + Tetsuhiro UOZUMI

<<% Z)/J\é &@%%MOT> Chasing a little past
<<§§6 &U‘E>> Neyer Talk in Garden

TR 25 FE_ERZEREE NIV EE Exchange Residency Program 2013 (Berlin)

2004 S HEREHMEEHSD, 2007 FLWANILY >
ICTERETRRMER. ICANTYIL - 7OCIYNILY
INEZ I BERICRRUAEREPOICERLE
Lizo B TED-HAREFLICSESELES
PRRESFICESh, SERMUCEANBHERT
BEMIE. HELPHNILYLICVEP DL ICHEE
SEELI, BEEFBEEITHEL, £HHEND
HREBIE, BOFCSEIELDBEREBILE LA,

Kiyomi and Tetsuhiro Uozumi began collaborating
in 2004 and have lived in Berlin since 2007. In the
exhibition, they primarily presented works created
and exhibited during a residency at Kunstraum
Kreuzberg/Bethanien. A plethora of objects,
primarily daily commodities they assembled in
Berlin, were arrayed throughout the entire gallery,
with lights turning brightening and dimming in
sync with sound. The resulting phantasmagoric
mise-en-scene, intertwining reality and unreality,
gave viewers the illusion of being in Berlin while

evoking all manner of hidden memories.

151040

AR -0
Luis URCULO

a

{Re-Constructions)
(BT BT R) 10KY0 ATLAS

TR 25 FE_ERZREE YN -G Exchange Residency Program 2013 (Madrid)

g0, AEAELTREZTRR] 27 —<IC.
A2 DITEIRLBEICOWTU Y —FEELEL
oo KBTI, [BIREOKRE] £ THOEY DR
BEEIBETZCE] ICEBLAMERERR. (Re-
Constructions) Tld, # TV 1V ML EEZE
EXA A=V EMFETEIETEENIF-LERRD
FIREMEZ IR L. BMEBOMML/N—Y ERRICIEN
EARRT7KrIR) TR, REROBPLICHS [EE]
ERBELELL,

Through intensive investigation of people’s
behavior and cultural structures, Luis Urculo
shed light on daily life in Tokyo as seen by a non-
Japanese visitor. In Unseen Daily Life Part I,
he presented works focusing on the role of the
viewer and the way we monitor our immediate
environments. His installation Tokyo Atlas
featuring countless delicate parts arranged in a
ring conveyed the emptiness at the core of Tokyo,
while his slide works Re-Constructions attached
words and images to objects in the surrounding
environment, encouraging viewers to create new

narratives of their own.

ofiT v uaasun
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T 1nd

BE 1 X > b Related Events

5 1 Hf Part 1

YooK -T=0 397
Sound Workshop

<XFIVTIN T ayT

Material Workshop

X ZXF21) Yuri SUZUKI
2014.8.24 (A)

ZZENTOATF21-A Lo AP -ROEFEHF L. TEPXE.
B G EEERDHZRMEBAEHE, BALTDAV Y FIVERE
RIfELTEELE L

Participants created and performed with their own original musical
instruments using machine tools, stationery items, foods and other
conductive materials, and a synthesizer-type electronic instrument

produced by Yuri Suzuki.

+ E{SF Nobuko TSUCHIYA
2014.9.20 (%)

EMEPBSULALBEREELEICER S —LTREBERE ST €. BREM
HERBITZZETHLWTIAT72EAHETT—02avT, &5IC,
ZDTATTEERICTHIET. TEDHET ORI HBRTIES
e ELA,

Attendees played a mental association game using photographs they
had brought to the workshop, and brainstormed new ideas together
by sharing interpretations with others. They went on to create works

of art based on these ideas, which enabled them to experience

Tsuchiya's creative process for themselves.

7 1ng

55 2 H# Part 2

XTFUTIN - T—T a3y T

Material Workshop

Yo R -T—-0 3y
Sound Workshop

ART & BREAKFAST

VA X« 7L A Luis URCULO
2014.10.18 (+)

HE{E& (Re-Constructions) DHITEBIEE EFICHKER, SMEHLS
BRI THRY LAEAEF -7 EREDEATHIRY, Z2Hr58BELL
EEPBREEEREICEATVEE L,

Participants experienced for themselves the process of creating the
featured work Re-Constructions. They shot their own photos near
the venue, selected elements of the photos from their own unique
perspectives, and added free-associated words and interpretations to

the pictures.

B(ET R+ AEREE Kiyomi + Tetsuhiro UOZUMI
2014.11.1 (%)

EmEBRTBINIVICOREEE. SMEPSHEADTHELLEL
ANBZTEE, HUINEBEVALR2L -3 ElAEHEY
LOBERMEN EHHSN DI EEHRRELE LA,

Workshop participants viewed the installation with ambient sounds
they had recorded themselves near the venue replacing the Berlin
soundscape that accompanied the work during the exhibition. The
combination of the installation, comprised of everyday items, and the

newly added everyday sounds opened up new realms of possibility.

ZHEFYeEE Midori MITAMURA
2014.11.15 (%)

RIGECERPRAIEETHRERIC, BLALNST—MEEETS
ZHANOTOY IV FERRTHER. HRAZHTRBRAETS [Art &
Breakfast Day] Dit&d~NEHE 1 EBEZE) EL 7/

Visitors ate breakfast with the artist in the gallery and enjoyed art
in a relaxed context, in this project Mitamura has executed in other
venues worldwide. This also marked the first “Art & Breakfast Day,”

which took place simultaneously in various locations around the

world.

afi7 A0 uaasup
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TWS A% | TWS %8

BLXHELR (BE)

SBIWANE  —N—CT HHHEBIOIN

EPSON (A7)

2014.3.8 (+) - 4.20 (A)

Asia Anarchy Alliance

JarNybh - YRI4EF b
Ay saAp 4Ky -y

Ky e R —
AT Frrai—

BEEA NSRBI, Fr> - vvAtdal, ¥LAKRPVUvY)

ROFF

ABWMEEARTBMELLME b—Fa -T2 F-F1b
B AWM AEMEXNTE (B8) SAEZHER (88)

HEEAERXMEEZMESS (BE) | ERBERBAERATF (8E)
BHEAREHXEESS (B8)

7—h7x7HRE| NANZUKA | Al KOWADA GALLERY

-/

TIOT - TF—F%— TI34T72X] 3. E
SKT7ITBIOERIPBRDLSICEESIT
EERRIC—AEHRL B 7— FOXHR
T, PUVTPEBTAIESELME L RE
LEL RESICERTTERINL R
RER—bEE] CREOBS%28B2-F
GmEHETAEEDT—T1AMBY, &
SERELT—FOBERKICOVWTEN AW
¥l BESTREEBBERLELETYT
BO7—74XANDEREBNL. £/ B
ADX+F) AN NEEELEY TS
1 rEEZBALT ZYTEICHEFEZT—b
D MDD DiEtEHEVELE, &
HhICERZEREDEYTELEEHDE
BHHY), TEEEDE L.

Asia Anarchy Alliance aims to disrupt
conventional perceptions of Asian art as
a mere follower in the larger art world,
delivering powerful messages by placing
the wide-ranging issues confronting Asia
in an artistic context. At the "AAA Boat
Conference” on Tokyo Bay, held prior to the
exhibition, artists from various countries,
who create works transcending the
boundaries of the nation-state concept,
gathered and discussed the current state
of the art world as they experience it.
The exhibition showcased artists from
Asia, notably Taiwan, and through various
events held in cooperation with galleries,
aimed to deepen ties among the various
art scenes of the Asian region.

MAREE, AEEFF2L-2-BRZANELT BRULEMES R TERELA [T Z2T7IN -7V - FalL )T - TOTTIH]
NDAFREEER T, BESLAZRESTT, BEERREENDY— - 4= T F 2012 FICh—Fa -T2 4 FEMEICHEZTL. 2014

FICb—F%a3-7 YA FERIMEXRTRE CRRSZMAMKLELL,

*Taiwan’s National Culture and Arts Foundation’s “Visual Arts Curatorial Project” selected this exhibition, after a process of rigorous

evaluations, as a project that fosters the growth of emerging Taiwanese curators. Exhibition curator Wu Dar-Kuen conducted a survey in

2012, based at Tokyo Wonder Site, and in 2014 the resulting exhibition was held at Tokyo Wonder Site and the Kuandu Museum of Fine Arts

in Taipei.
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Creator -in- Residence

=\ W = NIN —

J7eNT—NOMEFFTH=A

FE. HE, v LEHALBLOED
JNI-g—PiHRFHLSESTHAEHE
TS5, 2006 FICEHBALAELYTF X T
O Z54Lo 2014 EFICIIF LU, S BHRA
EMEERBL. [TWSLYFX]| 45
L. EBFH»SX+vUT70OH27)I—2—-%
THRMRTCEDIAI2ZF—a>DiEE
LT, ZHEEBERRLTOET, 2014
FEG. BAOREHECMHECIVI -
2—DRETD [_EEXKREETOTS
L], ENhOH3BHOFRERENREL
BN VI-2—BETOTSL] O2
DORETOTILERELT, HROLET—
be Xy RT—TDNTELT, ERASH
RARETIZEEEEL, AENEXIE
ZITVWE L,

Launched in 2006, the reside

are open to a wide ra

ograms
creators
from around the w
age, nationality, or medium. In autumn
2014 the base of operations was moved
from Aoyama to Sumida, Tokyo, with the
new TWS Residency in Sumida carrying
out a variety of activities as a forum for
communication among creators both
emerging and established. In fiscal 2014
two programs were implemented: the
Exchange Residency Program in which
creators from Japan and other countries
are exchanged through partnerships with
overseas institutions, and the International
Creator Residency Program, which brings
mid-career artists from other countries
to Japan. TWS continues to act as a hub in
the international art network, supporting
all kinds of creative activities and helpin
to define Tokyo’s place on the glob

map.

olnels Aoy v :sml

iJ10MIaN 14V 18q019 BY)

—ERXREEIOTIA

Exchange Residency Program

N=TIREV)I—%—

20UPISIY ~UI- 10JDIL)

BARKE Sayaka SUZUKI (Basel)  OEHAR : 2014.5.2 (£) - 7.29 ()

NIV RE VI —2—

PEIE & Noo NISHIHARA (Berlin)  JREHBRE : 2014.11.18 (K) - 2015.1.28 (k)

NIV Y REI) I —42—

NIV FEFEIVI-52—

ZEFKER 700 YASUNO (Berlin) - JREHAR

2015.2.2 (A) - 3.31 (k)

R BF ¥ szusa KUNO (Berlin) - JRIBHAR] : 2014.7.28 (B) -10.10 ()

AY R REVUI—2—

MAHRT 34 voi kKAWAKUBO (London)  JR:ZBEAM : 2014.9.19 (£) -10.10 (£)

Al REZUT—2—

TFEFE chinatsu SHIMODATRA (Taipei)  JEHAR  2014.9.17 (k) -12.14 (B)

VI REV) I -4 —

REEAM Hisaya 170 (Seoul)  FREHAM : 2014.10.1 (k) - 12.20 (£)

AY R B )I-%—
:/7* cIN—=T Sigune HAMANN (London)

NIV BB I -4~
I77 « %F—YT> fwa KIETZMANN (Berlin)

VLB I -5~

FETEHART 1 2014.10.6 (B) - 11.6 (K)

FETEHARS 1 2014.10.2 (K) -12.20 (£)

FLhL-T Rk Taedong (Seoul) FRIEHAR 1 2014.9.24 (7K) - 12.20 (£)

N—HEIBEI) T -5~

JV)VATF4—=X + HAZ Y22 Christine CAMENISCH (Basel) FETEHEARS 1 2015.1.7 (K) - 3.31 ()

ARl BEIVIT—42—
F 2 FLNF CHEN Ching-Yao (Taipei)

BHOVI—-4—BETOJSL

International Creater Residency Program

FEFEHEARS 1 2015.1.7 (K) - 3.31 (A)

ENAR T FL (ITTN) Mohamed ALLAM (Egypt)  FH7EHAR : 2015.1.7 (7K) - 3.31 (K)
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TOKYO*"

Works Arising from a Bond Forged in Basel ' . Exploring Sounds, Spaces, and Human
MBS © AT =7 iaab Beings on Travels Around Europe

N—EITOHEWISEEN1ER.

Sayaka Suzuki, whose paintings focus

on the theme of “inside and outside” as AR BZFE seakasuzukn The church organ fascinated Nishihara,
symbolized by the window, visited the home 2014.5.2 (&) -7.29 (k) and he investigated the relationship among

of a boy living in Basel and came to know sounds, spaces, and human beings in Europe

him more deeply by exchanging letters. through research at cathedrals, museums

In the course of this interaction Suzuki y — of musical instruments, and ethnology

produced paintings depicting all of the | o & 3 ! museums. He staged performances not only

windows in the boy’s house, and exhibited E— R - in Berlin but also in Dresden and Paris. At a

them at a solo show in Basel, in a renewed ; o | p oy solo exhibition at Bethanien, he presented

investigation of what “inside and outside” : BN iy s e TR sounds produced with rubber balls and the

means to her. ur. { ! - f ] car bonnets.
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Exploring New Frontiers in Automatic

Performance in Berlin!

Since 2012, composer Taro Yasuno has
been producing “zombie music” using
self-produced machines that perform
automatically. In this project, he turned

the vacuum cleaner robot into a device

—ERXAREETOT I L (RE)

BERLIN ™"~

| of automatic music-performance devices

TOKYO**

TEKX : VANT I L 7ALINIVY ]
NRZZ I Kunstraum Kreuzberg/ Bethanien

Fﬁ_‘ E} X EB Taro YASUNO
2015.2.2 (B) -3.31 (k)

that plays the clarinet. While in Berlin, he

interacted not only with other producers

but also with local sound artists and
composers, and presented his work to the

public.
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Creating an Installation Only Possible

at Bethanien!

During her stay, Azusa Kuno created

an installation two meters in height by

assembling elements made of human

_ERXREETOT T L (EE)

BERLIN ™"~
I

TOKYO**

MEEXR VAT YL - 7O4IYNILYT )

NRZ T2 Kunstraum Kreuzberg/ Bethanien

7\2? *:‘T:_ Azusa KUNO
2014.7.28 (B) -10.10 (&)

hair from 1,500 different people, and

exhibited it at a solo show in Bethanien.

While the exhibition was on view she

performed at live-sculpting events and

interacted with local people, further
expanding on her concept of “Spaces of

Hair.”

NFZITLHPTEEVWA 2RI -3 %
RF!
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Collaborating with a German Artist in
Taipei's New Historical Hot Spot!
Chinatsu Shimodaira has thus far produced

work that turns interventions in places,

spaces, and environments into art. While in

an exchange residency at Treasure Hill Artist

Village, she looked into the site’s origins as

_EMXHREETOT L (RE)

LONDON®""~
I

TOKYO**

TEL O FoEMAE

University of the Arts London

an abundant water source, and explored the

—EESAEE OS5 L OFE) history and culture of Taiwan while interacting

and working with local and foreign artists.
TAIPEI®*

TOKYO**

MEX Py —ENL - T—FT1ZXRT1
Lyy
Treasure Hill Artist Village

JNAAR T 34 vikawakuso
2014.9.19 (£) - 10.10 (&)

—FSF:FE Chinatsu SHIMODAIRA
2014.9.17 (K) -12.14 (B)
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ST TRV, FELERICHKAELE,

Exploring the Narrative In London

Focusing on Jeremy Bentham, the Utilitarian
thinker who exerted an enduring influence on later
generations, Yoi Kawakubo took up the theme of
narrative and carried out a study of Bentham’s
“auto-icon” (in which he bequeathed his own body
after death for public dissection). The artist also
shot videos as raw materials for art, exploring the
history of England as a nation victorious in war and

examining the various aircraft flying the skies over

London.
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Finding Human Connections in Seoul

An artist strongly interested in the theme of
family, Hisaya Ito stayed in South Korea for
the first time during this residency, and took
an interest in the obligatory military service
that is a fact of life there. He interviewed

and distributed questionnaires to men of his

own generation who went off to serve their

girlfriends and members of their parents’

—EEXREEXETOT L (BE)

TOKYO*"
I

LONDON®""~

HEFEITWS LY T X
TWS Residency

generation, and then by introducing his works,

showcased human interactions and episodes

that occurred in South Korea. This was an

—ERXAREETOT L (KE)

opportunity to re-examine the human condition,

S E O U I_ UL himself, and the universality of human
relationships.
TOKYO**

MEHX - MMCALIF>o— 0% VIIVTHDT e AEANEDDEH,
MMCA Residency Goyang

FHEILES [RERRESE]

BROBZODI(FIZLR, ADLSEIC
BLERS. TOBEET(NLHXTT
B L. —BOD [&E5] OLIICETRT
BN=T2o MADAK—YRETT LS
BB TRICHTCBADHEAY. TERE
BICSMTBIALE/RBTLELL, AeD
HEDRDZEVERCAADOHHGEICHE
BREiaE. RRZG TR THEBAY
Sigune Hamann photographed people ICUH—F T, TWS LI FLZERD
moving in crowds, in situations such as A2 ETEFRELEEELSEBEL
leaving the stadium after a sports match FERERELE L.

X e IN—" > Sigune HAMANN
2014.10. 6 (A) - 11. 6 (K)

[Kik] 2% —7—RIZHEICRVEATVL SR

REEX niswairo iz, SEPH CHEELABETEEICAYRAS

2014.10.1 (k) - 12.20 (%) [ER&] (COWTEDEE, VY —F%BtALE
Lo BEEANTKRHRDBEME. HOBADL
M. ZUTHES DBBRANA 2 2E1 -7 27—
MNETRL, ZZICESDERENFTESEE L
T, AEDTHRERD, BETHIEY—K%E
FERICERLELE, ZORKR. ABOBEEYH
SEMVWE TR hY) . ABEROLZESEZE
BZEICHEYE L,

“Contemporary Tokyo Emaki”

or taking part in a street demonstration.
Intrigued by emaki, Japanese scroll
paintings, that depict people’s everyday
behavior, Hamann conducted research in
Kyoto as well as Tokyo, and produced a
series of photographs depicting the day-
to-day activities of people near the TWS

Residency.

960
Lé6o



HVEVWLRERE. DhdA%

AHEZEOFREICOVWTEDEEE, /Y
T4V AXBGERVEREHIETS
F—Uv 2t 2009 FLW T2 FELTEEL
TWEY, SEOFERIETIR. RERDKRE
DEIBHEDEDDP HRARHEEED U Y —F
EfTVWE LA, 2 HEMBEICELESTE.
DY =2 v T —h—ICKR—LLZXIZDNT
RAELED. RBROBERXICHS [NPO &
A COCOROOM] %3ih3%HE. ERRLUATH

A4 T7A—T  BHDKET

FREDSEEAGICH I TEHHOKEICW S A%
I, A2 2E2—BMER— LA MRRETT
52 1) =X (Day Break). (Break days) # 3
RLTE XL, SEE=Z2—-3—7DaYUT
LAY TIToERTEY IO "REAR”
(CEBYEAE L, 3225 — 3> OME
POBERBEETACERRERD. WEHKE
BEBINMEEDYDORVGBFRTR—-—ML A b E

BEHNE VY —FeENRELL, Ra‘o SHEIDFBERMEEG. 7O MEH#]
LW ImfEE BN E L,

“EHERREETOT L (BEE)

TOKYO*"

Eva Kietzmann addresses the issue of |

SEOUL "™

WEFX I TWS LY TR
TWS Residency

Ambiguous Spaces and Marginalized People

—ERRXAREETOTIL (BEE)

TOKYO**

privatization of public spaces, investigating
zones such as the gaps between houses
where ownership becomes vague. Also taking

| an interest in vulnerable members of society,

BERLIN ™"~

WEXR I TWS LY F X
TWS Residency

she surveyed local social workers regarding
the homeless population, and conducted XL 7T K2 KIM Taedong

research outside Tokyo as well, traveling to 2014.9. 24 (K) - 12.20 (%)

Osaka’s Nishinari Ward where this population

is highly concentrated.

I77 «F%—Y <> FEaKIETZMANN
2014.10. 2 (&) -12.20 (£)

Dialogue: In the Urban Interstices

Taedong Kim has produced and exhibited
a series of works by photographing and
interviewing people in urban environments
during the hours between midnight and
daybreak. He worked on this project in the
Koreatown area of New York, and while
in Tokyo, where he continued the project,
interacted with Korean-speaking residents
of Tokyo and photographed people and the

sites to which they have strong connections.
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Creating Humorous, Ironic, and

Politically Aware Art

Tokyo: Voids in the Urban Maelstrom

During her first visit to Japan, Christine
Camenisch visited Tokyo's symbolic sites
to gain inspiration and gather material for
her work. Combining minimal music with
footage that depicts unpopulated urban
spaces, she produced videos with sensorial

appeal and screened them at an Open Studio.

Ching-Yao Chen explores the theme of
identity through his work, and takes an
interest in people diametrically opposed
to himself, producing art infused with
humor. While in Tokyo he investigated
“otaku” and “idols” in Akihabara, and
produced both self-portraits disguised
as politicians, who are power incarnate,
and works depicting idols of the geek

subculture.

—EEXREXETOT L (BE)

TOKYO**
I

TAIPEI*®*

BEEITWS LY TR
TWS Residency

F 1 FX A CHEN ChingYao
2015. 1.7 (%K) - 3.31 (K)




Producing Films in Tokyo that Complement

Projects in Egypt

While in Tokyo, Mohamed Allam worked vigor-

ously to create works that mirrored his projects

in Egypt. Working with Japanese contemporary

dancers, he shot films in locations such as

currently operational printing plants near

MOT, ironworks near the TWS Residency and

Kiyosumi Park.

HAOEXR I BBRIGERER T CHilfE

IV MCOMKEROTO I NEHTT SR
ERFECHIETARL, ZORTREM & TEIBAYICIR - /-
TSho 2BNDAARAALTFLURTY—- ZH—0D
WAOEBT BBPORTBBEAEMEAICH S BHIVI-—42—BETOTSLA
IR TBX TWS LY F U ERED S TR, EEA -
BAET HLRNTA -V RERELE UL, - EGYPT ™"
T2 RZTF TR, ZFOBEICZ 2y TDEAREW
SEENDREERRLE LA,

WHEE TWS LY T
TWS Residency

FEI/INA R « 75 Ly Mohamed ALLAM
2015. 1.7 (k) - 3.31 ()

u1- 1010217

FeF AN h— 2014.11. 4 (K)
. JUI—Z—12 T3 N—=T > Sigune HAMANN
Artist Talk ssszzixs r5x /2 2ienpams g
B RRBRASEFEBRANESARE

20uapisay

OYREMKRFZOEEERTR

OYROEMAREMRETHHIN—vP, (ERPHIEIC
WL TWSLIYFLXTOFIEICDODWTEELELE,
BADT—T1 AP OEE, SHEBCIEN TEIBEELH
RELY, FEPSLERCERPHVE L

A Chance to Get to Know a Faculty Member at University of
the Arts London

An artist and research scholor at University of the Arts
London, Sigune Hamann spoke about her work and working
processes and what it was like to create art during her TWS
residency. It was a valuable opportunity to hear directly
from a non-Japanese artist, and there was a lively question-

and-answer session with students.

FE R & 2014.11.30 (B)
. JUI—Z—% LT KKIM Taedong| L7 7+F —Y <> Eva KIETZMANN
Open StUd |0 2T N=7 2 Sigune HAMANN (fEGBIRD & Exchibit only)

FAMNKBAR HBEEMBEERFEE) Taro AMANO (Chief Curator, Yokohama Museum of Art)

2015.3. 14 (£)

VI —=2—1F/NAR T T L Mohamed ALLAM

GYRF 4 —RH A=y 2 Christine CAMENISCH | F T >+ F >4 F CHEN Ching Yao
FANEFREE (BVBEMNIIYF—L2016 F—7-F2L—%—)

Masahiko HAITO (Chief Curator, Aichi Triennale 2016)

SHTWSLYF 2R

KTZALDREZR FERELRFOLD
*Guests' titles are those they held while the project was in session.

Wi ICHEPNAT—R - ANV B

F=T2 RATATRLITFLAREFDI YT — 52— 1l
fEBTRE —MARL. RBEERXRLEL b—TAX b
T, JUI—-42—PLIFoXTORBRPRIEEENICONT
TFANEREY. FIEEBEEAE L

Art Events Open to the Community
During Open Studios, Creator-in-Residence showed their
working processes to the public and interacted with visitors.

At talk events, creators discussed their experiences during

the residency and their creative activities, sharing the

details of their work with guests.
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Encouraging Creative Experimentation

PROGRAMS
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DANYA BRIV « T XF4/N)b Vol. 9

TOKYO EXPERIMENTAL FESTIVAL
— Sound, Art & Performance Vol. 9

AETOUILEEE —HE (fFHKR-E7=XH)

SFRATcCcANSH

Minori KURODA (Director of Arts

[
-

S— 1K

N
"

M S mh

EEXYILRET -V ELEERNAAE - BR
E—BIIBNANTE3[b—Fa—-TI7INRUXAZI-
T A7 4/NIV (TEF)] 3. BEEOBRICEShh L
WHLWRB%AICETS. TWS £5Tik0707 7
LY, [TEFINT4—<>X]| Tld. EANDSE
77 £EIC. EEEOZELEIEN, TWS HH#
BTITHI3LEEMALN0DE 14AER LE[TEF
YL R AR —2a] Tl BLVREE
BBLAEIBDT-—TA XM HBOSHRZER
LELEe 7IRTANIVERBICEBHALEGE
TH5E7=ZXb - IIB—IC&BT7—0Y397&0
CH—NERE, [&] ICLPRBOELE A8
MERBETEZ 27 ERYELE, T2 RTAN
WRTH, RETOTILEHRICRBRELT#1T
W, REFE - BRIE - ERMELEHLE L,

JURY MEMBERS OF Toshi ICHIYANAGI (Composer/ Pianist)
OPEN CALLPROGRAM SR E (NTTA>4—332=4/—>3> -t %— [ICC] EEF=E)
Minoru HATANAKA (Senior Curator, NTT InterCommunication Center [ICC] )

BEIER (FEFE, ARFZEXZHIR)

Yuji NUMANO (Musicologist/ Professor, Toho Gakuen School of Musie)
EFZEEZ HEFE RRBMAZELR)

Yoshitaka MOURI (Sociologist/ Associate Professor. Tokyo University of the Arts)

EHADN (b—Fa -7 4—H1 FEERR)

Program and Residency Division, Tokyo Won der Site)

Tokyo Experimental Festival (TEF), presenting
experimental performances and exhibitions
focused on music and sound, is a unique program
that Tokyo Wonder Site carries out to support
artists who seek new realms of artistic expression.
At TEF Vol. 9, the TEF Performance featured
seven projects selected from Japan and abroad,
plus three Recommended Programs including
award-winners from the previous year's TEF Vol.
8, for a total of 14 performances from 10 projects.
Meanwhile, TEF Sound Installation showcased
three artists selected through rigorous screening,
each one presenting a singular soundscape. On the
final day, the versatile pianist Ken’'ichi Nakagawa
conducted a workshop and appeared in a concert.
TEF Vol. 9 was a two-and-a-half month exploration
of the farthest frontiers of sound. After its close,
the jury selected Grand Prize, Special Prize, and
Encouragement Prize winners from among open

call programs.

unos anbiun vy

iSML 1e @)1qi1ssod Ajug Adojeuoq

TEF Performance

o =15 mEMXEF-I
TEF J\ 7 7]' —3 ‘/Z \"FﬁUR Ryogoku Monten Hall

BAREWI. ZAOHRBTIZFEHEIFHL
Wi ER O
Resonance in Sound and Physicality: Opening Up New

Horizons

performance title

TEF9
Lay/ered % [ i
EHEZE !
- Winner of TEFg
artists Encouragement
AR XA X &4 frize

Yukio SUZUKI and Fuyuki YAMAKAWA

/AEH :2014.10.31 (2)

HE BRI xA (oY — REFK)
W &4 (R—*1FHF. 7—FT1RB)
HE HXSHEEE

% AREEEANEY LR E

VEDD[EE], VEDD[E] WIBENY, Eho
TWKBRBICESEY TANTA - R, HARIFF
EWNEBEVSIRBOELZ 2 AORBEEN RDHY)
AV, BEOEREBALHFLVEREHREE LA,

This performance focused on the moment in which a
single movement or sound occurs and merges with a
larger sequence. Yukio Suzuki and Fuyuki Yamakawa,
two artists who work in different fields, unlocked a
new audiovisual world that transcends conventional

boundaries.

REFOMIH LN ZHRATHEHESIEXRLD
[h7=L] OYEE

The Story of the True “Self” Encountered in the World
Beyond the String Telephone

performance title
hlLiebilhhGh ok, bl
Dear myself who could not be ‘Us’

artist

HHE 7
Riki TAKEDA

AVEH:2014.11.2 (H)

& FCH 7 Riki TAKEDA

REEFZE Ayari ITO

B EE A BB Kentaro MARUSE

Wh ST ZRy MEER | BBt 2—F
FHMEEF | RRENAPSEREASH

[bizUibt] ELTEZZDICHEEShI[bizL] W
WREH A, BRA—ILETHBMEER SO ABRETIR. £
BEOMIOSTHES [#r] LOMELALT. U
T4 HEBRMABROFRIC [DAL] ERELELA,

An attempt to resurrect “myself”, killed off in order
to live as one of “us”. Audience members, their heads
enclosed in cardboard boxes, engaged in dialogues
with an unseen somebody on the other ends of a string
telephone, rediscovering their true selves through a

primordial theatrical experience.

6 *10/ 2ouvwi0fiag %9 14y *punos — TYALLSAd TVINANIHAIXT 0XN0L
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Unique Performance Inspired by a Love for Warabimochi!

performance title
TIZEXRRKERE
“Warabimo-Cho Waterwheel Machine”
artist

JTIEEFENS

Warabimochi Lovers Club PHIRIP

ANER 2014, 11.3 (B)

HE:JSEEFEEFS 71U 7

BRBHL FLEREE

BB EYHRD  IREE REH AT ORI BEEDAL
BEHH R, BH. LOBOREENAL

%77 : NODE-LAB | 34| E&

TIEEFADEEMICZANLEFESHETLHEOITIEE
FERFR, AABETIHEBEYOBN. EVETTS
EEFORE. [KEEE| (CL3ERBEEFEAH /Y
TA—T R, TIEEFHBLE. BYECSAORR
PEREBEIhELL,

The Warabimochi Lovers’ Club PHIRIP conducts
various activities associated with warabimochi
(a jelly-like confectionery made from bracken
starch). This performance featured the grinding of
bracken into powder, a chance to sample freshly
made warabimochi, random recitations of haiku
by a Waterwheel Machine, warabimochi exercises,

and more.

SHEOEFERRLE/HEEHT. BEEL L
#h

BO [%XV]

The Atmospheric Tinge "Awai” of Sound Created by

Emerging Musicians

performance title

AP LS R B TWS 3%
“Mirages of Floating World” 70754
artist Recommended

SN Program
SN £
7 FEE )

Awai-Za

REB 12014114 (K) - 11,5 (5K)

HE: =R E ("77{7]’ 1) ‘/) Shungo MISE (violin)
AREF (Fx0) Seiko TAKEMOTO (cello)

AIEF BB (S Bk#R) Hidejiro HONJOH (shamisen)
ZEWS (fEfR) Yu KUWABARA (composer)
BANESEEAR (R

KOKONTEI Sinsuke (rakugo story teller)

RBUEDIFERERAATETHVAERICKES. &
SEEABMECHICHAEE [RAE] ETeLifE
mEETE. WICESTEMATIXA—VEZEILL.
EELBEDT YL TNICLB#H-b5b LA 2ERL
Fl7

After presenting several pieces that convey images
of Edo represented in the writings of Kyoka lzumi,
the ensemble performed a revised version of a work
based on "Hangonko,”one of old stories in Rakugo
(Japanese traditional comedic monologues) with
Rakugo storyteller KOKONTEI Shinsuke. The result
was an intriguing new engagement between the
spoken word and contemporary musical performance

that gave rise to multi-layered imagery.

WoKWERNZFAO—A L TEFTBLEEZD
EHHTRR
Imaginary World Created by Flowing Drawing and

Octophonic Soundscape

TEF8 #5518 4.
HFEOHXA!

Harmony for Vanishing Points /% Special

Prize-winning Project

performance title

artists

2FYcELEN-QEI-I - LILL
Tunaz MODABBER & Pierre MOURLES

AVEH2014.11.7 (£) - 11.8 (£)
HiE: 2FY - EEZN— (Bf&. £2—)
EI— Ll (BE, 7aA-FT1F2)

TEF Vol 8 5B BB [B-MEIL] 27 —<IC. X7~
CEERABIARRFO—A>T 17Dz fHESR -
A—IVETA-—TAF>TENEHMRIELTVCBRRER
EBENTH—R2R, SHLLEIPREBELEBICZENE
L7

This project won the Special Prize at TEF8. Based
on the theme of dematerialization, the performance
presented the translation of a meandering charcoal
drawing on a screen into sound from the accordion
and the setar, a traditional Iranian instrument. The
entire venue was engulfed in the entrancing timbre

of the sound.

R&GEEFE-VILEHBIEAHT [ETHR
(E#E
Image and Body: Music for Sight Generated by Rhythm

and Silence

performance title

suite for senses

artist

FHR AR

Yukari UTO

AER 1 2014.11.9 (B)

HiE 8 & (DE) Yukari UTO (director)

H FRF (E77/) Satoko INOUE (piano)
BHEMZ (& 2 X) Norihito ISHIT (dance)

L% 3 (4 2RX) charu (dance)

FARARIEE (4> X) Hanano TESHIROCI (dance)

BICMBDDPEEBETHRIVECE L., BERTAA
BMOBREZNHUOREIIIEZBELLERE, ETZXb
DEEXETHBMEINBRE BARDOELZIAND/IN T+ —
R-DHFEN BEeEETLINRBIEREEETELL,

This performance sought to evoke spontaneous and
inescapable sensations that are like visible things
resonating directly in the mind. Images controlled
by a pianist, and the bodies of three distinctly
different performers, created "music” that the

audience could see by picking up their ears.

ALLSAA TVINAWIHAXT OANOL
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RBNOEABZEIIZERANLERIC
K#IL!
An Over-whelming Performance Upending Our

Preconceptions about Musical Instruments!

performance title

[tems, Machines and )
the Porf ing Bod a2

e rerrorming ody TEF8 Grand Prize-winning
artists Project
J—d-FIFLR - LILTALT+
F4Id-IXE/—H
Hugo Morales MURGUIA + Diego ESPINOSA

AFER 1 2014.11.12 (K) - 11.13 (K)

HE - ESLX - LT T (fF8h)

TAId - TRE/—H (#T#2R / CIRMMT)

BhEK : CIRMMT (Centre for Interdisciplinary Research
in Music Media and Technology])

AXRIOAHBOMEHREITEFZETEICLS TEF Vol.8 &
BEFELCEDHE, BAEOLREBTESHZDAIRERMEER
WESHRT 27 —J0FE&S. ThICB@EFRIITICAS
TATIIdDBGEBZZINT+ -, SHEHE
ALbELE,

There was a tremendous audience response to the
Mexican composer/percussionist duo that won
the Grand Prize at TEF Vol. 8. Hugo Morales” com-
positions involve astonishing ideas that expand
the potential of musical instruments to a breaking
point. Such demands were diligently conveyed with

astounding virtuosity of Diego Espinosa.

TEF8 RIBEFELE.

IVOOHREILARTHIETHIATLS
E|IRORKZTR<

Look into the Abyss of Infinity Made Audible by
Magnifying a Microscopic World

performance title
TEF9
Aral BRE S |

artist T

Winner of TEFg
7—5)1/7 7 —X - 7—; 7° L Special Prize
Delphine DEPRES

NER 2014, 11,14 (&)
B FILT—X-FTL

E-X, . KEWoeETHbMPEMBIETET —
TLVEDHREE HLALTILEE] T3R8, BEHY
Deh, YEREHPRDONPB /A XEXE—H—PSHKN
ZEMPELNENS. BEDS LT ERINE
L7

“Aral” is a performance of magnified micro-events,
staged by manipulating tiny objects and materials
like beads, sand, and water droplets. With sound
of tiny collisions between materials lapping over
the soundtrack from the loudspeaker, a magical

spectacle was unfolded.

TN BBENITEES .
MBEOITRBENT -7 R
Innovative Percussion Performance Informed by

an Urban Sensibility!

performance title

AT B RN B

Percussion Musicking

artists

iOFloat(Z 1 F—Yv+UrF-N1T12)

iOFloat (LAI Chi-Hsia + LIAO Hai-Ting)

AEHE 2014, 11.15 (£)

HE S F—2v (TR [ VrF-N171> (3TESR)
BiRL - MREAEREEHEE S (RD)
BITBEER | 77V ANAKFE (742F2K)

REHBOITERETEI -y MILS, BIEEERE
LIeXaA4 )y Yah/RiE, BEA- £/ - EOMHEEHR
ET7F—7IC, RAPIERELABTEMPI(T - 927
Do TERELT. MBMEDHZ/XT7+—< 2 XEEIY
tFELE,

The Taiwanese percussion group presented a
stylish improvisation-based performance. Working
with the interplay of light, object and sound,
they employed live sampling and sound material
recorded while in Japan, resulting in a compelling

performance with strong narrative content.

BOFALKN-TIVN/ THEES
FEROL> LEHR
A Kaleidoscopic Soundscape Created by a Single Ondes

Martenot

performance title
mES
The DOKUEN
artist
AREE

Tomomi KUBO

AEH 120141116 (B)

HE  AREE (A2 K- 2Ihb/)

Tomomi KUBO (ondes martenot)

rJEF (FILI ) Trine (theremin)

BEEMEZ (TL 7 A=Y X) Sumihisa ARIMA (electronics)

BFESRIFF- T/ ICEZRBEOFTREMEICHK
AERE, IWRBAFEFEANOZBERDEP., 73
LESATILYMAZVRICLBERDBANEERA
EEMMETOTILICEN, CORBOBAEENIC
mZA%L71,

This performance pushed the boundaries of
musical expression with the Ondes Martenot, an
early electronic instrument. Its program included
the world premiere of commissioned work by
Akiko Yamane, as well as the Japan premiere of a
unique trio for Ondes Martenot, Theremin and live
electronics. The enthralling performance showed
the amazing range of what can be done with this

musical instrument.
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TEF Sound Installation

BESIY, £EZIICESENES
[BATHLEVE] OHTF

Unintended Sounds Explore Sonic Frontiers

Exhibition title

&L TED
Yoko toka Shita toka
artist

VAR AR

Muku KOBAYASHI

£ HA PERIOD : 2014.12. 6 (£) - 2015. 1. 18 (B)

RBR. ADEDEFEHELEESEN, BEIDATH
SHEWHLTEBWECRE, 1-E5XGXENER
LicdXab =3, SKHELEHEATES NI
HDITNTELEXDEIILEBLEY, FHEDHE
ETEDEDEHE, BEIALTET, DI REL—
SarTMIE, ARV OLEBETEBHEELTY
2[HATHELEDT] EERMWICEESIESZIET.
BATHHEWEDOWTZZFEEPSEE LI,

A humorous scene replete with sounds, such as
beans on a pedestal suddenly being shaken, or the
rattling spin of a wheel like those used in local
community raffles. Colorful, toy-like devices,
created with simple mechanisms, move as if by
their own will here and there around the venue,
generating sounds. In this installation, Kobayashi
intentionally generated so-called commonplace
sounds of which we are usually unconscious,
bringing this random background symphony to the

forefront of awareness.

o e < < N =15 TWS &
TEFY>N - A 2X2L—23> VENUE  TWS Hongo

KEDEBCHUSNAEFTICEZMET S,
HERSE B R — L D 1E &
A Work on the Geological Time Scale Unlocking Sounds

Sealed in Ancient Fossils

Exhibition title

dissolution U
; REFEZE!
artist
Winner of TEFg
j(*l] E 1& Grand Prize!
Shun OWADA

£ 83 PERIOD : 2014. 12. 6 (£) - 2015.1.18 (A)

2185000 FERTICHEBLAEN. 7XVFICHKTSA
REICEVBEZETL. LBEEETRIVTDEHDLS
Btk FEERTIETIHED X2 —-Y 3, B
KRAGWIBIERFRERBICER SN AZRBHILS T L
. BEMICAVIFEERL. EZEREOBICRETI ML &
EPFRAE—D—CTHRSNTEREEICEEET, KMEAR
O [EEBR] 2B LT HBRENERZILEIT—ILOBRBE.
EEHEOMBORBFRERERLEHAE L,

In this work, diluted acid drips on to limestone containing
numerous fossils of fusulina, small sea organism
that went extinct 250 million years ago. This releases
carbon dioxide trapped by the fossilized fusulina.
Calcium carbonate, generated along with the invisible
carbon dioxide, created white patches on the surface
of rocks, a visual counterpart to the sounds of fossils’
chemical reactions amplified by speakers. Through
this “experiment,” Shun Owada explores ways we can

perceive time on an unimaginably vast geological scale.
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i —° 5 = 215 REEWANS I-FTA IN—L|P2THZ—IAN=Z
TEF Eg E7 H 7 7'L\ VE?UE Tak)'o?[elropolltan Theatre Meetingroom, Symphony Space
BILBE. PARPBURTRELHATESRS EFOLOORKELLBE LI ~BEXERADPEEERICDOITE~
HET-OLE TEF Related Program for Emerging Artists: Seminar on Planning Contemporary Music

Resonance and Silence: Delicate World of Feathers Brings

You Face to Face with Your Portrait LYFv—1:2014.12.11 (K) HRETED[REE] 283
LIF+—2:2014.12.19 (&)

Fosteri -B i
L% p—13:2015.1.8 () ostering New Standard-Bearers of Contemporary Music

Exhibition title T—7Yay7HE2015.1.17 (L)
BAKDE. S5-I T TEF? RESERTS 2015319 (K)
till a quiet room sings R H=H
q SIngs )
o Vimerof 188y ) AR AR R R AL R AL 2
« ‘ ' NEEFHE AR REE LI E RREMES
u'l IIIEJ BE‘I g;]‘ COOPERATION: Tokyo Metropolitan Foundation for History and Culture,

Ami YAMASAKI Tokyo Bunka Kaikan, Tokyo Metropolitan Theatre
£ H PERIOD © 2014, 12. 6 (£) - 2015. 1. 18 (A) (FBEm)

FMILRBE (7L 7 Bk B RR %)
Teruo AKIYAMA (Representative Director of ARC publishing company)

ZRPARF TV IEFOEE (F) ». TEREEHRLC AR X (REE. 715-)
LB+ RO TIE-=TIRICE - TR - BRI h 31> Gen IGARASHI (Editor / Music Writer)
REL—Yat, BOT—7¢XhTHAUME. RN RELF RRLERERLERS)
S BEERRULLSSESEERLEL . fESA S Naoko KAJI (Director of Planning and Produce Division, Tokyo Bunka
L. & =3 aa Zo fFmm
. . Kaikan)

BB ICE . BE SN RTA T TIVEIE s 2T 2 U \ o e = 22y - -
FEREERLECT, AERON 1A T2 T ER FUME (BASE. SERRE. BESRALHD) RN ERERIETSRMER BT T— 71X M EHR
5LTHE, jﬂﬁﬂﬂﬂabT; ET, \1257903 g E‘fﬂ)iﬂjj(%% Morihide KATAYAMA (Political Scientist/ Music Critic/ Professor, Keio ¢ | -8B T O5 5k, BN LEAEEL. B ZE
ETéZt”ﬁénibt°%wﬁhfgﬁﬁmgﬁié University) DEEFEMPLTNC LD, BEDEEORAE

e J a8 o 2o gk s a0 (s = s S
?\ﬁﬁ%ﬁﬁ%ﬁ%&ﬁ%?é&&éhﬁ%%ﬁbib :gijjiéﬁj)W7ﬂTl Yo REPPIMHMBEE g piond. Ba0EECEN (LE) 5 i5EN
<o Al Tai—T—

PREERET, SHLBEMED S MMM EE O,
Sugako KUSUNOSE (Producer, Tsuda Hall/ Producer of Music Project % E é_ Vo SR LA Rk -H{Iﬁl - )
; , ' . FRTRPERLAVEEERETSEL > —EDT O
epartment, Setagaya Arts Foundation)

In this installation, the songs, resonance inherent in B (E7 =2 . j5EE) S LERBUT. SRAERTONCHELAEL. B50E
a space were magnified and mitigated by hundreds )

- ) Ken'ichi NAKAGAWA (Pianist/ Conductor) ELEREIIAEEWVWELL,
of thousands of paper feathers filling the space. Ami BEIEE (SaSE HRSEASEE)
Yamasaki, vocalist and inter-media artist, created the Yuji NUMANO (Musicologist/ Professor, Toho CakuenSchnolof‘Music) This educational program was geared toward
work by exploring resonance in a dialogue with the EBHRRNTTA>2-332=F-Y3> 222 [ICC] emerging artists with ambitions to disseminate
space. The work itself did not generate any sound, FHEFESE) contemporary music. To give shape to their ideas
but the audience was encouraged to strike a musical Minoru HATANAKA

and find a wider audience for contemporary music,
(Senior Curator, NTT InterCommunication Center [ICC]) P y

ENEF HEFE. RREBMAFELRR)
Yoshitaka MOURI (Sociologist/ Associate Professor, Tokyo University of the
Arts) their ideas and projects verbally. In this series

tri L hil Lking th h, shake the light
riangle while walking through, shake the light and they need not only to polish their performing

so forth to discover the ways songs echo through the . . .
and composing skills, but also to communicate

space. This exploration was based on perception, and

manifested in a rich temporal continuum in which L .
of programs, participants gained knowledge

they came face to face with themselves. HHEOER X B ELBEDDL D
*Instructors’ titles are those they held when the program was implemented.

and learned techniques from a diverse lineup of
instructors, and made presentations on the projects
they hoped to realize. The participants inspired one
another and explored their own words and music in
depth.
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TOKYO EXPERIMENTAL FESTIVAL Vol.g Closing Concert

TEF 70— 2> -a>H#—Fp

BlIE—xTar - r—Y [VFgeqsa-

Ken’ichi Nakagawa X John Cage “Sonata and Interlude”

AEH $2015.1.18 (A)
W7 - AR A ARREE 2 M E RREMEIS
COOPERATION : Tokyo Metropolitan Foundation for History and

Culture, Tokyo Metropolitan Theatre

=5 WREWEIG 2 74Z—2AN—2Z
VENUE  Tokyo Metropolitan Theatre Symphony Space

Ya— K]

TYRTR - €T/ &2 K#EE
—RAFTROENICED

Dissecting the Prepared Piano: Getting to the Heart of

Contemporary Music

TJIURET/ DRI ESELMEFAL [TIRT K-
E7/] 3. BHEEEELESRT1ABTERTZZENT
EEd, Var - r—Ir[EBA] LELZOEHKRIET=
ZhFRINB—NZAENICEY . ZOBEHEREAITT -
gy T&aACY—bERELELE, BRASZSEOEL
T HHLASEBFBETEIMSEL(RBETI D, F
AR EXRTRE RHKOBVWFICH#EEZ. 7782~
M=V TRERCERCENRRASIAE LA,

A prepared piano is a grand piano with its sound
altered by placing various objects between or on the
strings, achieving a wide range of colorful percussive
sounds with only one piano. In this workshop-
performance, pianist Ken'ichi Nakagawa conducted
a multifaceted investigation of the instrument
“invented” by John Cage, unlocking its mysteries for
the audience. There was free admission for students
so as to foster wider recognition of the surprises
and delights of contemporary music. It was an eye-
opening event for young audience members, and
there was a lively question and answer session

afterward.

H8ORESTEASRE

The 8th Emerging Artists Support Program

2015.1.24 (%) -2.22 (A)

We Buy White Albums/ ZH 74 —FK - F x>

TH570—>

Nw\N'=C HAFIVNN T+
CCEHITAMITC AN

=i (RAEHR)

/ SREZERE

2015.2.28 (£) -3.29 (R)

IYTSZ /2112

Find Default and Rename It —£J5%—
HdE =t
TWS F 4

REER (RALWAT( 7TV RH - FHXEEER)

EfEE HeP2E RRBWAZELR)

BHADY (h—Fa—T 4—H1 FEEER)

EFOLEEEXETIAETOIIL[EESR]
EVWOIRBOFEBLT, 7—hEHBEETHS
ER3MRAEHEE, ZOBRKENIRLOIEEES
DEBEEEELVWET, RESODI w7 H
BERCEROBRTE. FEAEEFNEEREE
EECRESLEHEZEL. ENHTEE TR
BREHIPLBEBICLST. BEENHAOFHSE
Ao 4O EEFRBENRE L, BFOLEEIC
E0T. WEXRHOSND [REDH] clEENLD
BHDD, ZTOUREMRZHMEEERL, B5D
FILLIWRESEERIEIBELRSEL STV
¥9, SHPFICIBEEESAMILDZ 24 —-T=
T b=, DEEFEICLDZINCINEEDRE
LEULES

This open-call program supports talented
young people aspiring to plan and execute art
exhibitions. Its aim is to help realize art exhibitions
- public forums for personal expression - that act
as intersections between art and society, aiding
in the organization of exhibitions that act as vivid
snapshots of their era and milieu. The program
solicits proposals containing an exhibition concept,
a selection of specific artists and works, and an
implementation plan including a budget, and in
fisical 2014 a diverse panel of highly experienced
juries chose four proposals from Japan and
overseas out of 31 candidates. What kind of “forum
for expression” are young organizers seeking
today? This program offers opportunities for them
to explore the multifarious possibilities and give
concrete shape to the exhibitions they envision.
The exhibitions featured opening talks by the

juries and other events planned by the organizers.
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55 1H) Part ]

We BUy White Albums organizer/ artist 5'&\77}'—#‘" 9'__\_,~/

Rutherford CHANG

KIA TN LD ETEEKEE : E
Za—F—VEMEISEHTIF 0 2006 ELSBELTVNBTAT Vb, LI—RFEEELAZREIC, #FR DL S5EDHE 1,000 A ' | [Th[ | e
MEBADE—NMLVZAD [KRTA L - TILNL] (1968 FICRRINALTIVNL [H - E— LX) OBFR) £HESUTILFN—IBIC 4 ]

BESle UFv—R-NINWIAHFHFSLULEE-BELI-RI v oy ME, ¥HEOBERT »OTOMATICLZEEE. Bh . : . ALBU H ;

PRABETHOIL, RBEERD, ThZThE—E-OWEEF OEMIERTHEIILERRLE LA,

A sweeping symphony of stories told by White Album covers

New York-based artist Rutherford Chang has been working on this ongoing project since 2006. In the exhibition, bins of
records evoking an old-fashioned record store appeared in the gallery, containing nothing but over 1,000 copies of The
Beatles (released in 1968, commonly known as “The White Album”), which Chang collects from every corner of the globe.
They are all early serial-numbered copies, displayed in numerical order. The plain white covers, designed by Richard
Hamilton, started out identical but over the decades have accumulated their owners’ scribbles and stains, becoming unique
objects. Nearly half a century later, each of the originally identical covers of these mass-produced records has come to be a

unique work of art.
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55 1H) Part]

THOTTO—> organizer  BE PR FE AR Hideaki SHIBATA
SUMO alone
artists RIRIER Masana 1ZAWA
FRAIEF junper vEDA
IXTILEH Minemaruhize
VDEWHEEDERICHZMZLE

T—baAZy b EINT7Zy 7] OEBERBORAKNGHEANSEEN L, TX/IBEER  HLMOFRESR. BERDOLHIE
FLARERRICH 00 BED/NT+ = R EToAIXTIESDIMBICLZRER, WOPMRICREH NP IN, LEZORBEE R
EDEIBWHRICEELLSELADY, BERALBIC, LERBEICBYBECZNOERE. BADGRHE [TRIBE] Cafox.
ZTZIEBTRDDERNE L

The Sacred Practice of Wrestling with Oneself

Hideaki Shibata of the artist unit Yodogawa Technique organized this show featuring three intriguing creators: former
mushroom photographer and feces expert Masana lzawa, photographer Junpei Ueda, and performance artist Minemaruhige,
who staged as many as 500 performances during her student years. Shibata likens their unwavering dedication to their
chosen paths to the traditional Japanese ritual of “solitary sumo”. The exhibition explored the forces driving these unique

creators, their reasons for choosing their modes of expression, and the mysteries of the unique worlds they strive to reach.

fFIRIER Vo
EHIEF

IRTIVES Vinemaruhise

na 1ZAWA
i UEDA

S $1511.

vi§oug rioddn

121



organizer/ artists 2112

(ML BLXl AN HIERZ AT HFNATR VT L 2>
FLA, YUY - XEUT—ILh, 57 - GroFYr)

NIVFXF - EREHTE 6 BOEFOT7—T4ZXb - ALIT1TILLB0E, BERZIMLO [TYUTX (Ellipse)] &, M.
HBEVWEEBET[XRPSEET D] EVIBWRELSTWET, HIEFEORLZHSIE. TXXM, BUE. HICFERAV, 18
AOFKPERRICERTIRE. FIEAECEIBRICHII2BERNES "G 2RLT. BEDXT7ELTORREMRHL
WEDbYAERLE LA,

New Art from Belgium: Exploring the Limitless Frontiers of Photography

This exhibition was organized by a collective of six young artists based in Belgium. The title, Ellipse, means a shape similar
to an oval, but the word is also etymologically related to ellipsis (omission) and elide (to omit]. The six artists, all of whom
employ different working methods, utilized text, video, and sound to explore the ellipse as a shape, elliptical modes of
circulation, and intentional ellipses (omissions) from the process of producing art or the compositions of works, exploring

the medium of photography and illustrating how its frontiers can be expanded.

1 47437 R 2 U XEYT—-ILH
3 UT7L-2HLA> L AIWX-HILEZ
5 I7-JyprFizr 6 KL-AHLX
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organizers

artists cooperation BE|RETF

BELHIMEEFHUIAPE. ATATT7—FDHER TE2ZLICSBHFLE, 5. A-EOEDHIICHIERIE, RELTHE
EaDh, WMEDRICT4 72 a>DMREFEZZET. [HNBLEPHLALVYE] Z2REL. TOERICBINZEXRPHMFRNE
EEZNPUBPOEELR, VES TN —LPEFDOLILEET, BEPE. XEEEHAV. MANICOEEEhELT Va2
BREETEIVEN S, BFEOMERREH 5D THVELE L

Reality # Fiction: The Truth Told by a Story

Theatre producer Saki Tanaka and media artist Ryo Mikami jointly organized this project, which asked: Can we be sure the

things we see are really real? By creating a fictional world in the midst of the real one, it presented “a story that could have

actually happened,” and shed light on the hidden truths and relationships concealed behind it. In a space resembling a living

room or study, visitors were placed among multiple fragments of intertwined reality and fiction, conveyed through film,

sound, light, and other media, which prompted reexamination of the mind’s existing networks of perception.
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M EWN General Information

TLu= hongo

F—F3—7>4—H%1 bEKH| Tokyo Wonder Site Hongo
RREIREARG 2-4-16
TEL 03-5689-5331 FAX 03-5689-7501
2-4-16 Hongo, Bunkyo-ku, Tokyo 113-0033
TEL +81-(0)3-5689-5331 FAX +81-(0)3-5689-7501
BAEERFE 11:00-19:00
120 ARE (RAOBERBTE). FREH o
OPEN 11:00-19:00
CLOSED Mondays (When Monday falls on a national o I

holiday, closed on the following weekday]),

[rumrong ]
o L0

Year-end and New Year Holiday

T shibuya

F—F3—7>4—1%1 h%A | Tokyo Wonder Site Shibuya
RREEEXME 1-19-8 REXILEETEFEULREE IF
TEL 03-3463-0603 FAX 03-3463-0605

Shibuya Workers” Welfare Hall 1F, 1-19-8
Jinnan, Shibuya-ku Tokyo 150-0041
TEL +81-(0)3-3463-0603 FAX +81-(0)3-3463-0605

BARERFRT 11:00-19:00

REEH BFER (MADBEIRRFRH). FXFR
OPEN 11:00-19:00
CLOSED Mondays (When Monday falls on a national
holiday, closed on the following weekday]),

Year-end and New Year Holiday

TWS 77— A7 x 24/7 coffee & roaster
TWS Art Cafe “24/7 coffee & roaster”
TEL 03-6455-0920
EH#M$MA 10:00-23:30 (T b+ —%— 23:00)
EARE EREA (1 B1BZERL)
TEL +81-(0)3-6455-0920
OPEN 10:00-23:30 (Last order 23:00)
CLOSED January 1

Jx7H¥4 b [ BAEE] http://www.tokyo-ws.org
[ English ] http://www.tokyo-ws.org/english

AN MR D H— AR
* Open to the public when events are held.

TLUS residency

FN—F3—-T7>&—%1 K LT F X | Tokyo Wonder Site Residency

SIFER
HEMBART 2-14-7 7— Y51 1F (471X 501) S
TEL 03-5625-4433 FAX 03-5625-4434 M-
Arts Kikukawa 1F, 2-14-7 Tatekawa, Sumida-ku, BN ‘ ane] Nod
Tokyo 130-0023 -
TEL +81-(0)3-5625-4433 FAX +81-(0)3-5625-4434 H T residency
\ o5
— ez B 1
=R BEHER
ASHEO WIS A EO
<id BTEE e

TS office

N—F3—7>&—H%1 ~+ 71X | Tokyo Wonder Site Office
RREIRX =47 4-1-1 EREBBAEMEA
TEL 03-5602-9881 FAX 03-5602-9882
4-1-1 Miyoshi, Koto-ku, Tokyo 135-0022 (Located in MOT)
TEL +81-(0)3-5602-9881 FAX +81-(0)3-5602-9882

AWEFTER
e
KILF# PR
BEEAR AREAR
A3E0 B2iH0
< Iehaare oty
o s3>
755 RII;
b - ;
22 R Tws office
EE
M 2
ES 0 =
it ©
ARAE
<BE@ HE»

VEAGRAER
3880

y [ BAEE ] TokyoWonderSite n [ BA&EE ] Tokyo Wonder Site u Tokyo Wonder Site
[ English ] TWS_EN [ English ] Tokyo Wonder Site EN

uonDuLIOfu] |D12Ud
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CRME I F—F3 -T2 24—t (EBADY) | FEZOH | MIEKRT)
Sayaka SUGITANI

Tokyo Wonder Site (Minori KURODA | Mayumi ITO | Akiko ICHIKAWA]
TJYART 7= AT TR

TroRLTRDaby—Ibw> (P.018-055)

Christopher STEPHENS | Andreas STUHLMANN (P. 018-055)
hNEE 42 | AEARE [bloomy]l | SBEA | 22 [®H V]
f—Fa—T24—-HAh
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